Bl ack screen, acconpani ed by haunti ng whi spers that grow
| ouder

Text appears on screen: "lnspired by True Events”

The scariest thing of all is never knowi ng what you're
suddenly going to believe - Neal Shusterman

| NT: PETERS HOME - N GHT

Peter is sleeping peacefully. The phone rings reading as a
unknown caller. He stunbles to pick it up.

PETER
Hel | 0?

The voice is crackling wwth static on the other end.

PETER
Hell o... Your breaking up. | can't
hear you.

Peter swings his |l egs over the side of the bed walking into
the living room

VA CE
Hello... | was wondering if you could
do nme a favor?

PETER
Huh...who is this? Hello?
VA CE
LET ME IN
Peter hurls the phone against the wall, shattering. Peter's

body is frozen as the room begins to shake into chaos. Two
shadow figures slowly glide into the room standi ng side by
side with Peter. The Hat Man, tall and inposing slowy
approaches Peter Face to face. The Canera focuses on intense
eyes of Peter paralyzed.

HAT MAN
LET ME IN

Hat Man surges forward nmerging into Peter.

Opening Credits begin to roll acconpanied by thenme nusic



EXT: NEW YORK CI TY 125TH EAST HARLEM - NI GHT

The city skyline |oons in the darkness, the canera captures
the street below. Passing cars and towering apartnment
bui I dings create an eeri e backdrop. The canmera pans down to
reveal STACEY 23, an innocent college student, wal king al ong
t he pavenent of East Harlem The sounds of police sirens and
drug dealers fill the air. Stacey wears a backpack over her
shoul ders and |istens to nusic on her headphones. BEH ND
STACEY' S SHOULDERS, a nman approaches wearing a New York City
Kni ck's jersey and a pink basebal |l cap.

STREET MAN
Do You Need a sw pe, baby?

Stacey ignores the man, quickening her pace as she continues
towards the train station.

STREET MAN
TALK TO ME

STACEY
No, thank you. I'mfine

The man's smle fades, replaced by a sinister expression.
| NT: SUBWAY STATI ON - NI GHT - ( CONTI NUQUS)

Stacey, visibly unconfortable, enters the subway station
platform Her eyes w den as she witnesses a man effortlessly
junping over the turnstile. The station is filled with

homel ess peopl e each occupying their own space surrounded by
t hei r bel ongi ngs.

Stacey's attention is drawn to the sound of a train passing
by the opposite side of the platform She squints through the
dar kness, making out the silhouette of a strange man in a
fedora hat and mask standing on the tracks. The figure
remai ns notionless as the train rushes past. The train

di sappears, the Hat Man vanishes into thin air, |eaving

St acey bew | der ed.

The train arrives opening its doors with a hiss. Stacey steps
onto the train and finds a seat towards the end of the car.
She settles in, feeling a sense of relief. Suddenly, a tal

di shevel ed and barefooted man enters the subway car. He reeks
al cohol and appears to be heavily intoxicated. Stacey watches
hi m curiously, |owering the volune of her headphones to hear
his disjointed ranblings.



HOVELESS MAN
Excuse ne everyone if | can have your
attention please. | need a nonent of
your time. |'m honel ess..

Cl ose up of Stacey face turning the volune back up on her
phone. The honel ess man continues to ranble out the nouth and
starts wal king to every person in the subway car. Al the
passengers are rejecting him

HOVELESS MAN
| s anyone going to help ne?

Si |l ence

HOVELESS MAN
Can soneone find it in their heart to
help ne?... Please Mss...Mss?

The man begins to wal k passed Stacey she pulls the extra
change from her pocket, and hands it to him

STACEY
God Bl ess You

He snatches the noney from her and gives her a long stare.
Stacey sm | es.

HOVELESS MAN
Sir? Can you help nme?

The Honel ess man freezes and stops noving | ooking at the door
at the end of the car.

HOVELESS MAN ( MUMBLI NG
They can't see, can't hear... The
darkness... It's everywhere..

St acey uneasi ness grows as she listens to the man unsettling
wor ds. She gl ances around noticing other passengers seem
oblivious to the man's presence. Sone of the passengers begin
recording the man on their cell phones as his ranblings beconme
nore intense.

HOVELESS NMAN
| SEE THEM THEY' RE WATCHI NG. . . ALVWAYS
WATCHI NG. . .

The honel ess man turns back to Stacey



HOVELESS MAN
You! You can see themtoo, can't you?
They don't like it when you see them
They don't like it at all.

Stacey's eyes widen in terror as the man | ocks gaze with her.
She is unresponsive. The Honel ess Man backs away fromthe
subway door he was wal king to and exits fromthe one he cane
from SLAMM NG it shut. The passengers react. The camera pans
back to Stacey dosing off with her body hunched over in her
seat. The train cone to a conplete stop

SUBVAY V. O
Stand C ear of the O osing Doors
Pl ease

A Low angl e shot reveals a pair of dark |eather boots
entering the train car. The canera follows the boots as they
stride through across from Stacey.

BLACKQUT

St acey wakes up, her eyes flutter. A single red rose sits
delicately on the enpty seat next to her

| NT: TRAI'N STATI ON PLATFORM - ( CONTI NUQUS)

Stacey is alone on the platform She wal ks slowy towards the
exit repeatedly | ooking behind her, exam ning her
surroundi ngs. At the bottom of the staircase |lies another red
rose.

She gl ances back once nore, the Hat Man is standing six feet
away fromher. The figure slowy reveals a knife. Stacey's
SCREAMS and sprints up the staircase.

EXT: SIDEWALK - ( CONTI NUQUS)

Stacey burst out of the train station the Hat Man foll ows she
is isolated running towards a dimy lit deli store.

I NT: DELI STORE - ( CONTI NUOUS)

Stacey enters the store, her eyes fixed on the entrance. The
interior is dimy lit, with only a flickering streetlight
casting shadows. The Hat Man is standing across the street,

nmoti onl ess and nenacing. Stacey runs to the back of the
store, her hands trenbling with fear. She keeps a watchful
eye on the entrance.



STACEY
' m being foll owed! Call the police.

The deli owner, taken aback rushes to the security caneras
behinds the register. He scans the feed, but the Hat Man has
vani shed into the darkness.

DELI OWNER ( CONFUSED)
| don't see anyone out there

STACEY
He's right there

Stacey gl ances back at the front entrance,only to find the
Hat Man has di sappeared. The deli owner steps away fromthe
regi ster walking to the back of the store. Stacey remains
fi xated on the entrance.

| NT: DELI BACKROOM - ( CONTI NUOUS)

POV shot of the deli owner entering the backroom close up of
t he door |eading outside slightly ajar.

I NT: DELI STORE - ( CONTI NUOUS)

Stacey pulls out her cellphone her roommate's is face timng
her.

ROOVVATE

Hel |l o
STACEY

| think I'"m being foll owed
ROOVVATE

VWit... What?...Were are you?

| NT: DELI BACKROOM - ( CONTI NUOUS)

The Hat Man energes fromthe shadows, silently grabbing the
deli owner in one swift notion, he quickly stabs the owner
covering his nmouth with the other hand. The owner coll apses
to the ground knocki ng over packages to the floor.

| NT: DELI STORE - (CONTI NUQUS)
Stacey is startled by the noise, dropping her phone. She
quickly retrieves it, Her roommate is ranbling over the phone

in panic. Stacey's eyes are darting around the store. She
slowy starts wal king towards the back of the store to check



on t he owner.

STACEY
Hel | 0?

St acey picks up the phone to touch base with her roommate.

ROOMVATE
STACEY. .. THERE' S SOVEONE BEH ND YQU

As Stacey | ooks back the Hat Man is running towards her. She
screans and flees fromthe store. Hat Man gai ns ground,
grabbi ng her by the waist. Stacey struggles to break free,

but the grip is too strong. Hat Man rai ses the knife,

sl ashing into Stacey from behind. She screans, falling to the
ground. He continues to stab her until she can no | onger

move, blood is spilling fromher nouth. Hat Man stands over
her lifeless body, dropping a red rose on top of it. Stacey's
eyes remain | ocked with the killer as he renoves his mask,
revealing hinmself with a chilling grin before replacing it.
He takes the knife one last time, slashing her neck.

BLACKQUT
I NT: M TCH APARTMENT HALLWAY - NI GHT

An overhead shot reveals Mtch, a 32-year old intoxicated

bl ack man, stunbling into his apartnment building. He
struggl es down the hallway and stops in front of his door. A
five-day-notice is taped to the door. Mtch angrily rips it
and crunbles it, tossing it on the floor. He opens the door,
enters, and nmakes his way to the living roomturning on the
tel evision, and stares at an al ready opened beer bottle from
the table and a bottle of pills next to it and pops them

Pop, Hit, Gulp, Drink

He col | apses onto the couch and passes out.

Bl ackout

I NT: M TCH APARTMENT - NI GHT - ( CONTI NUQUS)

M tch awakens abruptly, disoriented. The television
illumnates the room casting an eerie glow. He sits up, and
reaches into the drawer next to him He pulls out a stash of
cocai ne and quickly does a line. The drug-induced rush

monmentarily clears his mnd.

Mtch gets out of the bed searching for an enpty water
bottle. Finding one, he starts urinating into it and pl aces



the bottle on the floor next to his bed, attenpting to go
back to sl eep. A SHADOW VO CE echoes through the room

SHADOW VO CE
M tch. ..

Mtch's eyes shoot open. He scans the roomfixating on a
shadow figure standing in the corner. The figure is wearing a
fedora hat. He grabs his phone and flashes the flashlight to
the corner where the figure is standing, but in an instant,
the figure vanishes into thin air

Fade Qut
EXT: DELI STORE "STACEY" CRI ME SCENE - N GHT

Detective Mercer, a tall muscular 38 year old black man and
Ri pl ey, 32 year old woman both cautiously step onto the

si dewal k. They approach the victim He signals Ripley to
appr oach.

DETECTI VE MERCER
Ri pl ey, take a | ook here.

DETECTI VE RI PLEY
Doesn't ook |ike this was a random
act of violence based on the precision
of the wounds. | suggest it was
cal cul at ed.

DETECTI VE MERCER
We need to get this analyzed right
away .

Det ective Mercer nods, scanning the surroundi ngs for nore
cl ues. He bends down exam ning the rose next to Stacey.

DETECTI VE MERCER
What do you make of this?

DETECTI VE RI PLEY
Whoever did this maybe they wanted to
| eave sonme kind of mark to show t hey
were here. |1'll get the forensic team
to ook at this right away.

EXT: CENTRAL PARK - DAY
Jade, a stunning 25-year old black woman with dark skin and

nodel |ike features, wal ks through the bustling park. She
gl ances at her phone checking emails, when suddenly, a



FaceTinme call from her talent agent, Roxanne, pops up on the
screen. Roxanne, a curvy 44-year old black woman, appears on
t he video call

ROXANNE
Good Morni ng, Sunshi ne!

JADE
Hey Roxanne! Hows it goi ng?

ROXANNE
|"mdoing well. Did | catch you at a
bad tine?

JADE
No, not at all. Just heading to work.

ROXANNE
Serving tabl es

JADE
It's been an adj ustnent since the
pandem ¢ ended, but it pays the bills

ROXANNE
| hear you. Everyone still adjusting.
Hang in there. By the way, are you
avai lable later today? | would like to
link up with you in person.

JADE
['ll have sone freedom cl ose to four
thirty.

ROXANNE
Let nme check... Yes, that works. Lets

lock in that time.

JADE
Great! See ya soon!
They end the call, and Rose continues her wal k through the
par k
Fade Qut

| NT: NEW YORK SUBWAY CAR - DAY- (DREAM.I KE SEQUENCE)

Mtch Iies unconscious on the subway car, |lost in deep sleep.
The train is enpty except for a nother and her son. The
not her hands her son a dollar bill.



MOTHER
Go over there and hel p that poor man.
G on I'Il be right here.

The kid slowy wal ks over to Mtch, his small hand cl utching
on the dollar bill. He drops it into the cup next to Mtch
and starts wal ki ng away, but suddenly stops wal ki ng and turns
back to Mtch. H's eyes are now bl oodshot red and filled with
unsettling darkness.

KI D (DARK VO CE)
Hey, mster... you stink.

The kid KICKS himin the |eg

M TCH
HEY!

I NT: M TCH APARTMENT - DAY ( CONTI NUQUS)

Mtch wakes up abruptly, grasping for air. He | ooks around,
realizing the tine on his phone clock reads 11:11. He gl ances
at his phone and see's nultiple m ssed phone calls and

voi cemails fromwork. Startled, he junps out of bed,
accidental ly knocking over the bottle filled with urine,
spilling it onto the fl oor.

LANDLORD
M ster | need ny noney or you get out.
You get out now.

Pop, Gulp, Ht, Drink

Mtch quickly gets dress in shabby business attire and opens
the front door, rushing past the angry |landlord

M TCH
"1l get you the noney

Landl ord cusses himout in Spanish as Mtch di sappears down
t he hal | way.

Fade Qut
| NT: SUBWAY STATI ON - DAY

Mtch steps off the train, his eyes scanning the subway
station. A person dressed in all black catches his attention
exiting fromthe subway car next to him He begi ns weavi ng

t hrough a crowd of people, constantly glancing over his
shoul ders. As he reaches the top of the stairs, he catches a
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gl i npse of another person dressed in all black standi ng next
to a car parked across the street with tinted w ndows.

I NT: CITY STREET - DAY - ( CONTI NUQUS)

Mtch begins to quickly walk to his office. The person in
bl ack standing next to the car, starts to follow him Wth
each turn he takes, they nultiply, appearing on every corner.

| NT: OFFI CE LOBBY ENTRANCE - ( CONTI NUQUS)

Mtch reaches the entrance, his hands grab the door handl e,
his entire body is shaking. Three black cars pull up in front
of the entrance. The people in black get out of the cars
standi ng next to them

I NT: OFFI CE - DAY - (CONTI NUQUS)

Mtch rushes into his workplace. H's coworkers glance at him
wi th m xed expressions, covering their noses. Mtch | ooks out
t he | obby wi ndow, the people in black and their cars have
vani shed.

He wal ks towards his cubicle. He sits down, sweating
profusely, attenpting to open work emails. Dirk, black man in
his early 30's, approaches him

DI RK
Hey, Mtch, you doing alright?

Mtch tries to conpose hinself.

M TCH
Just trying to get settled here. For
sone reason, | can't get into ny

emai | s
Dirk points towards his face and hands hima tissue.

DI RK
Here, you m ght wanna w pe down your
face you don't | ook so good.

Peter, a successful white male in his late 30's, notices
Mtch speaking with Dirk and interrupts their conversation.

PETER
Mtch, can you cone to ny office for a
noment .
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M TCH
Sure, give ne a couple of mnutes

PETER
NOW

Mtch stunbles getting up and follows Peter to his office
talking to Dirk.

M TCH
You set ne up?
DI RK
What ?
M TCH
Wiy is he calling ne into his office.
DI RK
| don't know man, cal m down
M TCH
Don't tell me to cal mdown... Fuck

you.
Dirk | ooks concerned and wal ks back to his cubicle.

| NT: PETER S OFFI CE - ((CONTI NUQUS)

Joanne, Peters personal assistant is standing talking with

Peter. Mtch enters Peter's office, feeling increasingly
uneasy.

PETER
Joanne if you could excuse us for a
noment .

JOANNE
Yes sir

Joanne wal ks past Mtch. Peter gestures for himto cl ose the
door and take a seat.

PETER
M tch, what happened with you today?

M TCH
What ya nean?

PETER
The busi ness presentation you didn't



make. The proposal that you were
suppose to lead with the tean? Dirk
had to cover for you again.

M TCH
Yeah, about that...

PETER
You haven't been perform ng well
lately. Coming in |ate, and you | ook
i ke you haven't showered in days.
Whats going on with you?

M TCH
" mjust having a rough tine.
PETER
That's pretty obvious.
M TCH
Whats that supposed to nmean?
PETER
Look, Mtch I like you man. You been

with us for the last four years, and
you have hel ped to grow a world

- changi ng conpany. You coded and
sketched ideas. Sone of the deals that
you have cl osed have earned this
conpany mllions of dollars. Your good
at what you do. |'ve even |learned a
few things fromwatching you. However
| " myour boss and | have to | ook out
for the best interest of this conpany.
|'"'mgoing to give you an opportunity
to cone clean and be honest with ne.
Is their anything that | need to be
concerned wth outside of work?

M TCH
No

PETER
M tch, your not making this easy for
me. Several people |lately have been
comng to ne with conpl ai nts about
you.

M TCH
Conpl ai nt s? What are you tal king
about. | haven't done anything w ong.



PETER

Are you an al coholic?
M TCH

No!
PETER

So the enpty bottles that the cleaning
staff keeps finding around your desk,
you have nothing to say about that?

M TCH
That coul d be anybody!
PETER
Dude, you can't be serious.
M TCH
First, I'"mnot your dude. Second, |I'M

NOT A FUCKI NG ALCOHOLI C

PETER
| wish their was nore that | could do
to help you, but I can't.

M TCH
So what are you sayi ng?

PETER
There's no easy way to do this. You're
gonna need to gather your things and

| eave.
M TCH
So I'mfired?
PETER
Termnated... I'msorry, Mtch
Anwkward silence Mtch stands up, still in shock,

to wal k out the office.

PETER
Oh, and you'll have to turn over your
badge as wel | .

Peter extends his hand to Mtch
M TCH

You can't get rid of ne. Four Years..
| been here for four years. |I'mthe

13.

and begi ns
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best that you got.

PETER
Mtch, don't do this.

M TCH
|'ve covered for for all these nother
fuckers here in the office nunmerous
times, and your gonna get rid of nme?

PETER
|"msorry, Mtch. W have a zero
tolerance policy. Its not personal.

Mtch makes a desperate grab for Peter. He swings and | ands a
punch on his face. Two security guards burst into the office
to intervene, pulling Mtch away from Peter. The security use
force to drag Mtch out of the office, his resistance grows
stronger.

PETER
GET H M OQUT OF HERE

M TCH
DON'T TOUCH ME!' | SAID, DON T FUCKI NG
TOUCH ME!' FUCK YOU!

A close-up of Peters face standing outside his office reveal s
a mx of guilt and fear as he exits his office watching Mtch
bei ng renoved fromthe prem ses. The staff begins to stare at
Pet er.

PETER
Not hing to see here get back to work.

Fade Qut
| NT: PRI VATE BATHROOM - DAY

The canera follows Peter entering his private bathroom He
stares at hinself in the mrror, his reflection is distorted
by the flickering lights.

Peter begins to fix his hair, his novenents robotic, as if
possessed. He wi pes the blood off his nose. A wde grin
spreads across Peter's face, his |laughter grows |ouder as his
features contorts into a twisted clown-1ike expression. The
canera pans out slowy, |leaving Peter alone |laughing filling
up the space.



| NT: ROXANNE OFFI CE - DAY
Fade in

Jade enters the office, her eyes drawn to a | arge display
sign with the conpany | ogo.

ROXANNE
Jade, cone on in, have a seat.

Jade renoves her coat and bel ongings, taking in the newy
decorated office.

JADE
Looks |i ke you' ve changed sone things
around here.

ROXANNE
Honey, it needed sonme color in here.
just can't stand | ooking at white

walls. | just can't stand it. So,
what's new?

JADE
Thi ngs could better. I wish | was

booked, but rejections have becone a
new hobby since this pandem c.

ROXANNE
It's tough for everyone to adjust. W
|l ost a |lot of people, and the industry
is still struggling to nove forward.
Peopl e are still catching COVID,
causi ng sone shows just to open and
cl ose after a nonth.

JADE
Yeah | know

ROXANNE
However, this is the best tine for you
to hit. |I represent w nners Jade, and
with ny help, I'"lIl make you a star you
just got to trust the process.

JADE
| just feel that ny type isn't apart
of the current wave of what's
happening. I'mdefinitely not sone
mxed girl with curly hair.



ROXANNE
Politics have always played a big part
in this business okay we all know
that. And off the record the paper bag
test still exist in some roons. You
have to work twenty tinmes harder to
stand out in the mx only for themto
wanna tone you down when when you get
the part. But black girls are w nning
because we got that black girl nagic.
Back in nmy day, we didn't have soci al
media. It was all about talent.
Nowadays, people | ook at these social
nmedi a i nfluencers |like they' re the
next big thing. Its different now.

Your generation is filled with thirsty
scamartists that would sell their
souls for attention. Its sad... but ny
dear | amyour talent agent. | have a
bi g opportunity for you. Its a new
show and a little different from
things that | would normally send you
out on, but sone of the people on the
Creative teamwe go way back. |'ve
already put in a good word for you so
all you have to do is show up and show
out ... busi ness show

JADE
Thank You

ROXANNE
Now whats really bothering you?

JADE
Not hi ng

ROXANNE
No baby girl. Come on talk up... Mn
pr obl ens?

JADE
We straight

ROXANNE
Than what is is?

JADE
Last night a girl | knew was nurdered
a coupl e bl ocks away from ny

16.
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apart ment .

ROXANNE
Ww t hat's your nei ghborhood? Its been
on the news all day. How are you
dealing with it?

JADE
| dunno... Its all still hard to
digest. Its fresh I knew her, and she
was al ways so kind. | don't know why

anyone woul d wanna do that to her.

ROXANNE
Wel | | ook honey, if you ever wanna
talk 1" mhere.

JADE
Thanks

Fade Qut
| NT: ABANDONED HOUSE - NI GHT - ( DREAMLI KE SEQUENCE)

Mtch,in a drug-induced haze, stunbles up the steps of the a
buil ding. The floors are covered in old newspapers, walls
coated in dust, and piles of garbage. He trips over a crack
in the floor, struggling to regain his balance. As he rises
he see's a newspaper article with the headline "Stacey Parker
St abbed to Deat h" He drops the newspaper on the fl oor.

M tch pushes open a creaky bedroom door, revealing a bed
adorned with a perfect stash of cocaine. Drawn to the drugs,
he approaches and snorts a line, instantly feeling the high.
As he indul ges, the sound of a door opens echoing fromthe
entrance. He opens the door,only to see a figure ascendi ng up
the stairs towards himw th a bl oody knife. The figures
appearance slowy norphs into a nenacing formof the Hat Man.
Mtch attenpts to fight, but his body is paral yzed.

Hat Man stands face to face with Mtch, the shadows around
himforminto humanoi d shapes. Two shadowy bei ngs rush
towards Mtch, throwing himonto the bed scratching at his
flesh. Mtch lets out a screamthat awakens himfromthe
ni ght mar e.

EXT: ABANDONED HOUSE - ( CONTI NUQUS)
Mtch flees fromthe house, desperately trying to find an

escape route in darkness. At the end of the trail, he spots a
single red rose. Lost and disoriented, every turn he takes
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| eads himback to the front of the house. Panic sets in as he
reali zes he's trapped.

Finally, Mtch chooses a path illum nated by a faint
flickering |light and a woman standing at the end with open
arms. He sprints to the woman, pursued by the shadowy figures
reaching the end...

| NT: M TCH BEDROOM - ( CONTI NUQUS)

Mtch awakens from his nightmare, drench in sweat and
grasping for breath. He sits up on his bed, trying to regain
his conmposure. He swings his | egs over the edge and stands up
to shake off the lingering fear.

| NT: M TCH BATHROOM APARTMENT - NI GHT - ( CONTI NUQUS)

Mtch enters the dimy lit bathroom opening the nedicine
cabi net .

Pop, Gulp, Hit, Sigh

He approaches the sink and turns on the faucet, splashing
cold water on his face. As he looks into the mrror, he
notices a scratch mark on his cheek. He reaches for a towel
and gently dabs at the scratch. Looking into the mrror with
a m x of confusion and paranoi a

Just as Mtch tries to exit the bathroomthe Hat Man st ands
before him bl ocking his path.

| NT: M TCH BEDROOM - ( CONTI NUOUS)

Mtch jolts awake again. He | ooks around fear lingers in his
eyes collecting hinself in the safety of his room He takes a
deep breath cal mng hinself down glancing at the clock of his
phone that reads 11:11. He attenpts to settle back into the
confort of his bed. Unexpectedly, the piercing wail of police
sirens reverberates outside his apartnment. He quietly tiptoes
to the wi ndow, convinced that the authorities have descended
upon him

He runs to the window pulling the blinds shut. A series of
resoundi ng knocks echo throughout the apartnent, intensifying
hi s paranoia. The voice of a police officer resonates from
behi nd t he door announcing their presence as nmenbers of NYPD
Mtch darts towards the front entrance, only to find that no
one is on the other side. He glances behind catching a
glinpse of a shadowy figure darting past the room Mtch
bolts into the sanctuary of his closet forcefully shutting

t he door warding off the darkness in his apartnent.
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Bl ackout
| NT: JADE' S APARTMENT - BATHROOM - NI GHT

Jade wal ks inside her bathroom undressing preparing to take
a hot shower wth a Broadway show tune playing in the
background. She steps into the steanmy water, |athering her
body. As she hunms along to the nusic, Aaron, a tall nuscul ar
black man in his late twenties, joins her in the shower. He
massages her shoul ders ki ssing her neck. She quickly

di sm sses himand exits the shower |eaving himthere al one.

Fade Qut:
| NT: JADE' S BEDROOM - (CONTI NUQUS)
Jade sits on the edge of her bed, oiling her body with

coconut oil. Aaron shirtless, stands in the background,
brushing his hair putting on a durag.

AARON
Whats the | atest you heard from your
agent ?

JADE

| nmeet with her today she's sending ne
out on a new show that every big
actress in the city wants to be apart
of .

AARON
Well, I'msure whatever it is, you'l
get it. Your talented, sexy, and any
casting director would dreamto have
you as their |eading | ady.

Aaron brings Jade into his arnms they share a kiss

JADE
Baby, | love you so nuch, but | wanna
ask you sonet hi ng.

AARON
Whats up?

JADE
Renmenber when we said that we woul d be
up front and honest about things if
t hey bot her us?



AARON
Yes
JADE
Do you still plan on going away next
weekend?
AARON
Pl ans haven't changed Jade.
JADE
Aaron, we tal ked about this
AARON
| know, and we nade a deci sion.
JADE
Seriously...
AARON

Just cone with ne.

JADE
Wiy the hell would she want to marry
hi n? Especially how he's treated her
in the past.

AARON
Jade, drop it. Their relationship is
none of our business. I'min the

weddi ng party. Craig is ny line
brother; he's famly to ne.

JADE
| know Craig is your frat brother, but
he cheated on her nultiple tines with
di fferent wonen. That's kinda hard to
ignore, don't you think?

AARON
Jade. ..

JADE
You know how he gets when he's drunk
he's not hinself. He's becones a
di fferent person.

Aaron | aughs

JADE
That's not funny, and that's not

20.
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sonething | feel right celebrating.
She's a fool taking hi mback.

AARON
Stop trying to make himout to be a
nonst er. Peopl e have their problens
and they work through them M and him
may have our differences sonetines,
but he's the only loyal friend that I
have.

JADE

You do this all the tine, Aaron
AARON

VWhat ?
JADE

Maki ng excuses for him 1 just
don't...

AARON
Trust nme with hinf

AARON
Babe, since we've been together, have
| ever done anything to jeopardize
what we have?

JADE
No

AARON
So, why all of a sudden is trust a big
factor?

JADE
| just don't like him and | feel
sorry for her.

AARON
You and | both know this is not really
about her. Wiy don't you just take the
weekend of f and just conme with nme?

JADE
Aar on. ..

21.
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AARON
Some of the ladies fromthe wedding
party got their own thing going on out
t here too.

JADE
Aaron, we tal ked about this already.
It conflicts with-

AARON
Your audition...

Si |l ence

JADE
Yes, it's a conflict...

AARCN
Jade, you don't have to nmake every
audition. It's not going to be the end
of the world you know.

JADE
| get it Aaron, but | can't mss this
opportunity... What?

AARON
Not hi ng
JADE
No No No... tell ne.
AARON
Look, | have supported you fromthe

beginning with all your goals, and
your dreans since we been together,
but I w sh you woul d take the
spotlight off yourself sonetinmes and
invest nore tinme for me in our

rel ati onshi p.

JADE
I"msorry... | didn't know you felt
that way. Ckay fine I'Il come. After
the audition I1'll see what | can do.

AARON
Don't worry about it

Aaron |ies down on his side of the bed. Jade clinbs on top of
him seducing himw th her kisses. He rejects her advances.
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Jade rolls on her side of the bed, and they both go to sleep
EXT: M TCH CAR - NI GHT

Mtch, intoxicated, drives past a dark alley and spots Candy,
a young wonman hol ding a bl ow pop sucker dressed up in
revealing lingerie. He pulls the car over and rolls down the
W ndow.

CANDY
Hey, baby. You |ike what you see?
M tch nods
M TCH
Yeah, | like it. \Wat's your price,

sweet heart ?

CANDY
Wel |, that depends on what you want.
You got a light?

Candy wal ks to the passenger w ndow, |eaning into the car
pulling a cigarette fromher purse. Mtch |ights her
cigarette fromthe drivers seat.

M TCH
Whats ya nane?
CANDY
Candy
M TCH
Sweet
CANDY
Sweet |ike honey, baby.
M TCH
So what's up?
CANDY
| don't know, you tell me baby. 1've
never seen you around here. You a cop?
M TCH
No
CANDY

| usually don't deal with black guys,
but alright. I want a hundred upfront
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and on the dashboard. You got that,
baby?

M TCH
Deal... Get in the car.

Candy waves at one of her girls at the corner and opens the
car door entering the passenger seat.

CANDY
| know a spot we can go. Drive over
her e.

Candy points her finger to the right.
CANDY
Now make a |l eft over here and pul
over there in that alley.

Mtch pulls the car over, shutting off the headlights. They

sit in darkness with the streetlight illum nating them Candy
pulls out a stash of cocaine fromher purse, putting a little
on her fingernail, and sniffs it. Meanwhile, Mtch retrieves

a liquor bottle fromthe backseat and takes a shot.

CANDY
You want sone?

Candy puts nore cocaine on her nail, and Mtch sniffs it up
his nostril.

CANDY
You wasting no tine, huh.

M TCH
So how you wanna do this?

CANDY
However you wanna do this, baby. Its
your ni ght.

M TCH
Tell me about yourself.

CANDY
What do you wanna know?

Sniff, Drink, Sigh

Mtch takes another shot fromthe |iquor bottle, causing his
words to slur. Candy does another |ine of cocaine.
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M TCH
| want you to tell ne about your
dr eans?

CANDY
Ni gga, please (laughs) you not
serious.

M TCH

Did you have dreans of doi ng sonething
different with your life other than

this?
CANDY
Yes... but why do you care?
M TCH
| dunno... | guess I'mjust creating

conversation. ..

CANDY
Its kinda silly, but before |I was
given up for adoption, | always wanted

to own ny own hair salon. My rea
not her owned one back in the day.

M TCH
So what happened?

CANDY
Life, nigga

M TCH
What you nean, |ife? Whats that nean?

CANDY
Shhhhhhhh. .. You cane to spend tine
with Candy right?

M TCH
Yes

CANDY
Pul I down your pants!

Candy gives Mtch a serious stare. Mtch pulls out his wallet
and pl aces the noney on the dashboard. He stunbles clinbing
over the driver seat to get in the back of the car |owering
the seats. Candy clinbs over the seats. Mtch unbuckles his
pants Candy proceeds to go down on him He closes his eyes.
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Fade Qut
I NT: M TCH CAR - ( CONTI NUQUS)
Fade In

Mtch body is unconscious. Candy, is strapped into the
drivers seat, speeding towards the closest hospital. She
sl aps Mtch, desperately trying to keep hi m awake.

EXT: HOSPI TAL - ( CONTI NUQUS)

Candy pulls the car over in front of the enmergency entrance.
She parks the car, opens the door, and rushes over to the
passenger side. Wth urgency, she pulls Mtch out of the car
and lays himon the curbside. Doctor Lee, a conposed
experienced bl ack man behavi or health physician in his late
thirties, observes the chaotic scene fromthe energency
entrance and rushes over to Mtch's aid.

DOCTOR LEE
HEY! What are you doi ng?

Candy startled runs back around to the driver side of the car
and pulls off, leaving Mtch behind. Mtch's eyes are rolled
to the back of his head, his condition worsening by the
second.

DOCTOR LEE
Wake Up... What's your nanme? Hell o? |
need sone hel p over here!!

Bl ack out
| NT: PSYCHE WARD - M TCH ROOM - DAY

Mtch slowy wakes up, disoriented, and realizes he is in bed
in a hospital gown. He | ooks around and notices the barred

wi ndows. He gets out of bed and wal ks over towards the door
stepping into the hallway, he spots two patients, clearly

di sturbed wearing the identical hospital gowns.

DOCTOR LEE enters and approaches him

DOCTOR LEE
Hell o, Mtch

M TCH
Who are you? And where am | ?
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DOCTOR LEE
' m Doctor Lee, a behavior health
physi ci an at Harl em Gal axy Hospital.
Last night sonetinme around el even pm |
found you outside energency room

M TCH
Wait. .. WHAT?

Doctor Lee retrieves a clipboard and starts docunenting Mtch
wor ds.

DOCTOR LEE
What was the |ast thing that you
r emenber ed?

M TCH
| was in ny car driving.
DOCTOR LEE
That's all?
M TCH
Yes, that's all | can recal
DOCTOR LEE

So you don't renenber the worman that
was With you?

M TCH
No... Wit what happened to ny car?

DOCTOR LEE
You died last night, Mtch. You
overdosed on sone unknown subst ance.
Do you renenber what you took | ast
ni ght ?

M TCH
Died... what? No... no, | have no idea

DOCTOR LEE
The doctors had to adm ni ster Narcan
twice to bring you back to conscience.
We brought you back to life.

M TCH
Where's all of ny bel ongi ngs? And what
happened to ny car?
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DOCTOR LEE
"' m not sure what happened to your
car, but a young | ady drove off with
it before | approached you.

M TCH
Huh? Doc | don't renenber any of this.

DOCTCOR LEE
Your bel ongings are safely stored with
our staff. You'll be staying with us
until we are certain you won't pose a
danger to yourself or anyone else. Get
sonme rest, and I'Il check on you soon.

Doctor Lee wal ks away | eaving Mtch al one
Fade Qut

One Week Later

EXT: JADE S APARTMENT BUI LDI NG - DAY

A tracking shot follows Jade as she exits her apartnent

buil ding carrying a yellow unbrella in hand. Rain pours down
heavily, and thunder runbles in the background. She wal ks
down the steps and crosses the street to the opposite

si dewal k. The canera stays cl ose, capturing every step she

t akes.

PETER, stands in front of the subway station, He holds a red
unbrella, his eyes fixed on Jade. As Jade passes by, he waves
at her with a friendly smle. Jade doesn't notice.

The canera pulls away, revealing a CLOSE UP of PETERS | aced
bl ack shoes. Wth slow cal cul ated steps, he wal ks foll ow ng
the path in front of Jades's apartnent building. The canera
slowy pulls back to a wide shot, capturing Peter's tw sted
grin.

| NT: AUDI TI ON HOLDI NG ROOM - DAY

Jade enters carrying a small suitcase. The roomis filled

wi th dancers and singers, all warm ng up and preparing to be
seen. Staff nenbers sit at a front table near the door,
organi zi ng the auditions process.

Jade finds a spot in the room sets her suitcase down, and
begi ns to unpack her audition clothes. Eve, 25 year old black
woman with a short blonde haircut spots Jade and calls out to
her in excitement.
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EVE
Jade, over here!

JADE
Ch My God Eve

They hug and enbrace each other warmy

EVE
You didn't tell me you were conming in
for this.

JADE
My agent got ne an appoi ntnent | ast
week.

EVE

That's anmazi ng! What part are you
going for?

JADE
G ace

EVE
Bitch, that's the | ead part!
Congr at ul ati ons!

JADE
Thank You

EVE
Are you nervous?

JADE
Alittle

Eve places a reassuring hand on Jade's shoul der

EVE
You got this! girl! Break a | eg!

| NT: DI AMOND STUDI OS - DAY ( CONTI NUED SHQOT)

Jade enters a room where three PRODUCERS sit behind a table,
| ooki ng at her headshot and resune. Jade takes a nonent
centering herself, closing her eyes.

Al ex, the director, 42 year old white woman with an Italian
accent | ooks up and addresses Rose



ALEX

Hel | o, Jade. Hows your day goi ng?
JADE

Its been great! | just wanna thank you

all for giving me this opportunity.

ALEX
Were happy to have you here too. | see
your signed with Roxanne.

JADE
Yes! 1've been with her close to two
years now. |Its been a great
part nershi p.

ALEX
Roxanne and | go way back. W were all
kicking and twirling all over the
pl ace back in the day. She's good
peopl e, so you're in good hands.

JADE
Thank You, | appreciate that.

ALEX
So, you had a chance to | ook over the
mat eri al s?

JADE
Yes! | did.

ALEX
Do you have any questions before you
start?

JADE
No, |'m good

Al ex gesture towards the X mark on the floor

ALEX
Stand on that X mark for ne and sl ate
your nanme and the character that
you' || be reading for begin the scene
whenever your ready.

30.

Jade takes a deep breath and transforns into her character.

Fade out
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I NT - JADE' S APARTMENT - NI GHT

Jade is laying in bed, calling Aaron on the phone. Aaron
pi cks up the call, speaking over loud nusic in the
backgr ound.

AARON (V. O)
Hey

JADE
H , hows everything going?

AARON (V. O
Everything is Everything. Me and the
fellas are pre-gam ng, ready to head
out. Can | call you |l ater babe?

JADE
Where you guys goi ng?
AARON (V. Q)
Sonme club out here. Babe, | gotta cal
you back.
JADE
| just wanted to check on you.
AARON (V. O
"Il call you
Cick
JADE
| love you. Hello?... You there?

| NT: PSYCHE WARD - ENTERTAI NVENT ROOM - DAY

Mtch sits alone in engrossed in reading "The Alchemst". On
the television, a news report plays, discussing the nurder of
St acey Parker. Doctor Lee enters the room

DOCTOR LEE
Hell o, Mtch

M TCH
Doct or Lee

DOCTOR LEE

What's that your're reading?

Mtch holds up the book, showi ng the cover to Doctor Lee.



Doctor Lee takes out a sheet of paper and wites down an

addr ess,

M TCH
"The Al chem st" by Paul o Coel ho. It's
about a shepherd boy who has recurring
dreans and becones a prophet or
sonet hi ng.

DOCTOR LEE
A cl assic book that every man |ike
yourself should read. It's good to see
you engaging in literature.

M TCH
Well, there's not nmuch else to do here
to keep nyself busy, you know? So |
just read all day.

DOCTOR LEE
That's commobn with nost patients here,
i ke yourself.

M TCH
So, Doc when am | getting out of here?

then hands it to Mtch.

DOCTCOR LEE
Soon...|l want you to go to this
address. There's a group there that |
feel you'll fit right in. You're a
fortunate man, Mtch. In the years
been in this field, |'ve seen
countl ess individuals |ike us who
don't nake it.

M TCH
Peopl e |ike us?

DOCTCOR LEE
Addi cts... Many of us have | ost
everything- famlies, |oved ones. Each
day, | witness individuals silently
battling their denons, afraid to seek
treatnment due to being judged because
of a stigma. They fail to realize that
t hrough hope they can get hel p and
find a new way of life. The young | ady
who dropped you off here probably was
your guardi an angel. You shoul d be
grateful to be alive.

32.



33.

Doctor Lee starts to | eave the room but pauses at the
doorway, turning back to face Mtch

DOCTOR LEE
Mtch, prom se ne sonething
M TCH
Okay? What is it?
DOCTOR LEE
Prom se ne you'll never find yourself

back in a place like this.

M TCH
| prom se

Doctor Lee nods approvingly, then exits the room | eaving
Mtch alone with his thoughts.

FADE OUT
I NT - JADE' S APARTMENT - NI GHT

Jade is scrolling through her phone. She gets a Facetinme call
f rom Roxanne.

ROXANNE
Jade! What are you doing tonight?
JADE
No plans... WAssup?
ROXANNE
Perfect! were going out to cel ebrate!
JADE
Cel ebr at e?
ROXANNE
You got the part, honey!
JADE
Wait... your serious?
ROXANNE

They're sending nme the contract as we
speak. Meet ne at the Sparkle Tavern
around nine pm

JADE
OMG ..l"mgoing to be on Broadway! |'M
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GO NG TO BE ON BROADWAY

ROXANNE
Congr at ul ati ons!

EXT - JADE APARTMENT - NI GHT

Jade stands outside her apartnent building attenpting to call
Aaron. Eve, exits the building joining her.

JADE
| can't reach Aaron. Its going
straight to voicemil

EVE
He's probably just busy. Let's go and
have a good tinme. This is a night to
cel ebrate. Were about to be on
Br oadway!

JADE
Wait a m nute

EVE
| was going to surprise you |later
toni ght, but yeah were gonna be in the
same show just |like the old days!

Jade and Eve begin to hug and cel ebrate as they step outside
the apartnment, they notice a single red rose carefully pl aced
at the bottomof the stairs. Jade picks it up puzzled yet
intrigued by the gesture.

JADE
Soneone |l eft me a rose. How sweet.

Eve gl ances around, feeling unsettled by the nysterious rose.
Jade carries the rose as they walk to the train station. They
pass a parked car along the sidewal k. In the drivers seat,

t hey see a shadowy figure behind the w nd shield.

As Jade and Eve wal k past the car, the engine suddenly
starts, and the car begins to slowy follow them Al arned,
Jade turns back at the car. It conmes to a sudden stop
sitting idle for a nonent before flashing its bright

headl ights directly on the girls. Eve and Jade cover their
eyes, trying to shield thenselves fromthe blinding |ights.
The car abruptly speeds past them and di sappears around the
cor ner.
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EVE
VWhat the fuck was that?

JADE
| don't know, but it was weird.

EVE
Let's get out of here.

| NT - SPARKLE TAVERN - NI GHT

Jade and Eve enter the Sparkle Tavern, filled with
celebration and laughter filling the air navigating through
t he crowmd. Roxanne spots them waving them over fromthe
corner booth joined by industry friends all cheering raising
their glasses in celebration. Jade clutches the red rose in
her hand.

ROXANNE
There she is! Jade over here.
JADE
Roxanne!
They hug
JADE

Roxanne this is ny best friend Eve.
She al so got cast in the show.

ROXANNE
Congratul ati ons Eve and | | ove your
shoes.

EVE
Thank You!

Roxanne waves to the waiter CLOSE UP on the servers hands
with a tray of drinks

ROXANNE
So ny dear how does it feel to be the
next Broadway superstar?

JADE
| can't believe this is happening! Its
i ke a dream cone true.

ROXANNE
Well, get used to it. This is just the
begi nni ng.
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JADE
' mready
EVE
More |ike born ready. I'mso excited

we're finally going to work together
again! Me and Jade started off in
community theater when we were kids.

JADE
Awwwwww | | ove you girl.

ROXANNE
Let's have a toast to new begi nni ngs
and exciting opportunities!

The group cheers. Jade sends Aaron a text

EVE
What are you doing? Are you texting
hi n®?

JADE

He's just been acting strange since
he's been away.

EVE
He's just having fun with his boys.
JADE
| just feel sonmething like isn't
right.
EVE
Grl he's renting to nuch space in
your head
ROXANNE

Eve is right. Its your nonment not his.

JADE
Wth everything that's happening |'m
just a little on the edge that's all.

EVE
Well...they have things to fix that.
Lets take sone shots!

Eve waves over to the bartender and orders a round of shots.
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EVE
Enough. ..l ets celebrate. | wanna dance
come on | adi es.

ROXANNE
| Iike her.

Roxanne takes a big gulp fromher drink and makes her way to
the dance floor the girls follow drinking and taking shots
and partying. The night progresses, Roxanne starts to feel a
bit sick. She excuses herself and wal ks to the | adies room

ROXANNE
"1l be right back

| NT: SPARKLE TAVERN LADI ES ROOM - (CONTI NUQUS)

Roxanne stunbles into the bathroom She |eans against the
wal |, trying to regain her conposure and heads into the
stall. She gets sick and relieves herself exiting the stal
and begi ns washi ng her hands at the sink. Miffled sounds of
noani ng echo t hroughout the bathroom comng fromthe stal
that was next to her. The passionate sounds soon turn into
horror screans.

The HAT Man energes stabbing his victimnultiple tinmes. The
victimcries for help and falls to the floor dead. Roxanne
screans stunbling backwards falling to the floor as another
girl burst into the bathroom Hat Man lunges at the girl and
stabs her killing her instantly. Roxanne gets up and manages
to dodge just in tinme fromthe Hat Man's strike. She runs for
her life, escaping fromthe closest energency exit. The chase
ensues through narrow al |l eyways. Jade and Eve notice
Roxanne' s absence growi ng increasingly worried they start to
search crowed tavern, calling out her nane. They head to the
bath room and scream at the bodies of the victins |aying on
the fl oor.

EXT: ALLEY- ( CONTI NUQUS)

Roxanne continues to flee fromthe killer. She spots a nearby
dunpster and nakes a split-second decision to hide behind it.
She crouches down, trying to control her heavy breathing. The
HAT Man searches the area and finding her hiding spot and

| unges at her. Roxanne is fighting for her life. Police
sirens blare in the distance. Roxanne breaks free away from
Hat Man runni ng towards the sound of the approaching police
cars. The cars immedi ately surround Roxanne and ensuring her
saf ety.
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ROXANNE
Hel p! Someone's after nme! Help Me!

Roxanne | ooks back Hat Man has di sappear ed.
Fade Qut
| NT: UNMARKED DETECTI VE CAR- NI GHT

Det ective Mercer and Ripley sit inside an unmarked car parked
near a dimy |lit street. The radio crackles as an alert cones
t hr ough.

RADI O DI SPATCH (V. O
Attention all units, we have a
reported nurder at Sparkle Tavern on
345 E New York Drive. Oficers respond
i mredi atel y.

Detective Ripley eyes wi den, she quickly reaches for the
radi o.

DETECTI VE RI PLEY
This is Detective R pley were just
around the corner fromthe club. W're
en route. Over.

Detective Mercer starts the engine and speeds off. The patrol
car weaves through traffic, its siren piercing through the
ni ght .

They arrive to the Sparkle Tavern, flashing their badges to
gain access. The scene is illum nated by flashing police
lights. They exit the car and approach the entrance of the
cl ub bracing thensel ves before entering.

DETECTI VE MERCER
We have to secure the scene. Be
prepared for what we find.

I NT: NI GHTCLUB - N GHT - (CONTI NUED SHOT)

Detective Mercer and Ripley scan the room searching for
potential clues. They enter the bathroom where the bodies of
two young wonen lie on the floor.

DETECTI VE MERCER
This is a bl oodbath. Look at this
anot her rose.



Det ective Mercer nods, he notices a single red rose placed on

the fl oor

| atex gloves carefully retrieving the rose placing it

evi dence

DETECTI VE Rl PLEY
[t's the sane killer, I"msure of it.
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petals stained with blood. He takes out a pair of

bag.

DETECTI VE MERCER
| think were dealing with a serial
killer here. This sicko is playing
wi th us. Leaving trophies behind |ike
he's taunting us. Let's make sure this
rose doesn't go unnoticed. W need to
find out where it cane from and who
supplied it. Track down its origin,
and any potential vendors or
connecti ons.

DETECTI VE RI PLEY
Mercer, | understand your theory, but
we can't ignore the other evidence.
There's nore to this.

DETECTI VE MERCER
The rose is nore than a clue. It's s
synbol of sonething deeper.

DETECTI VE RI PLEY
W can't afford to get lost into
synbolism W need tangi bl e evidence
to catch this killer. W can't base
our entire investigation on a flower.

DETECTI VE MERCER
You're right. Let's comnbi ne our
approaches, use the rose as a starting
poi nt, but al so explore other |eads we
have.

DETECTI VE RI PLEY
"Il collect the CCTV footage and
begin reviewing it.

DETECTI VE MERCER
Great, when you get that |ets head
back to the station and start talking
to some of the survivors. It's going
to be a |l ong night.

in an
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I NT: POLI CE STATI ON - | NTERVI EW ROOM - NI GHT

Roxanne sits at a table shaken with a two-way mrror on one
si de. Roxanne nervously clutches a cup of coffee, with her
eyes scanning the room Detective Mercer and R pley enter the
room and sit across from her.

DETECTI VE Rl PLEY
Roxanne |I'm Detective Ripley and this
is Detective Mercer. W understand
this has been a traunatic experience
for you, but we need to gather as nuch
informati on as possible. Do you
under st and?

ROXANNE
Yes

DETECTI VE RI PLEY
Can you wal k us through what happened
t oni ght ?

ROXANNE
| was neeting with a client. W were
cel ebrating because she just booked
her first Broadway show. Every
performers dreamright? Everything was

fine until | went to the restroom
Soneone was nurdered in the stall next
to nme. | escaped.

DETECTI VE RI PLEY
Did you see the killers face?

ROXANNE ( TEARY- EYED)
No, he had on a mask | couldn't see
his face. It happened so fast. It was
i ke sonething out of a nightnare.
managed to get out, but he foll owed ne
and the police arrived just in tinme.

DETECTI VE MERCER
Can you describe the man to us?
Anyt hing that you renmenber that woul d

be hel pful ?

ROXANNE
He was tall, maybe around 6 feet. |
think he was wearing a hat. And his
hands... they were covered in blood. |

wish | could renenber nore, but it
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happened so fast.

DETECTI VE RI PLEY
Did you notice anything el se that
could help us identify hinf

Roxanne shakes her head

DETECTI VE MERCER
Roxanne, we appreciate your bravery in
comng forward. Well do everything in
our power to catch this guy. In the
meantime take ny card. If anything
conmes up please give us a call

ROXANNE
Thank You, Detective

| NT: POLI CE STATI ON - NI GHT
Roxanne exits the interview room Jade and EVE rush towards

her, enbracing her with a hug. Detective Mercer and Ripl ey
stand outside the interview room wat ching.

JADE
Roxanne, we were so scared for you.
EVE
Are you okay?
ROXANNE
I"'mnot...it was to close to hone. |I'm
going to go upstate for a little
while, until things calmdown. | can't
stay here. | have kids....a famly

they cone first. You all be careful.

Roxanne' s husband and their two children rush into the police
station quickly nmaking their way towards her exiting hand to
hand. Jade and Eve stand together watching as she exits.

Fade Qut

| NT: HAT MAN HI DEQUT - NI GHT

Hat Man enters his hideout and nakes his way to a sink,
flicking on the faucet scrubbing the blood off his stained
hands. He slowy renoves the mask, revealing that it is
Pet er.

Fade Qut
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I NT: JADE' S APARTMENT - DAY

Aaron enters the apartnent. He finds Jade standing. Her arns
crossed agai nst her chest in the living room her expression
is filled with sadness and di sbelief with her eyes glued to
the tel evision screen. The news report about the massacre at
Sparkl e Tavern plays in the background, filling the roomwth
a sonber tone.

AARON
What happened, babe?

She turns to face Aaron, tears stream ng down her face.
Wt hout saying a word, she collapse into his arns seeking
confort. Aaron holds her tightly stroking her hair gently.

AARON
It's okay. |I'm here for you, Rose.
What ever you need, |'mright here.

Fade Qut
EXT: HOSPI TAL - DAY

Mtch steps out of the hospital |ooking up at the clouds. He
carries a small bag of clothes filled with his bel ongi ngs
putting themin the backseat.

M TCH (TO H MSELF)
Thank you

Mtch takes one |ast glance at the hospital, his face
reflecting a mx of relief and uncertainty. Just as he's
about to open the car door a white feather falls froma
passing bird in the sky and | ands on his hand. He opens the
car door and takes a deep breath, collecting hinself before
getting into the car. Just as he closes the door, a
nmysterious, dark voice startles him

SHADOW VO CE
Mtch

Mtch | ooks around, confused

M TCH
Did you say sonet hi ng?

The driver does not respond, he gives hima strange | ook and
continues to drive without uttering a word.
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| NT: M TCH APARTMENT - DAY

Mtch returns home to his apartnent, finding it in conplete
di sarray. Determ ned, he begins to clean up, organizing his
bel ongi ngs. As he cleaning a bottle of pills drop to the
floor. Triggered, Mtch quickly picks up the pills and
flushes them down the toilet in his bathroom He reaches into
in pocket and pulls out the paper that Doctor Lee gave him
CLCSE UP on Mtch face as he reads the address, his
expression filled with a m x of curiosity and urgency.

Mtch quickly changes his clothes and exits the apartnent.
| NT: CALM ROOM - DAY
Fade I n:

Mtch enters the roomand is approached by Hekima, a 27 year
old trans woman

HEKI MA
H , wel cone. Wat's your nane?
M TCH
M tch
HEKI MA
"' m Heki na. Feel free to help yourself
to refreshnents. | nade the coffee.

Dirk notices Mtch and wal ks over, enbracing himw th a hug.

M TCH
Dirk, what are you doi ng here?
DI RK
Its a long story... Peter was on one

that day. After you got fired everyone
was worried about you I"'mglad to see
you' re doing better.

M TCH
Yeah, its sucks, but 1'Il be alright.
| just need to collect ny bel ongi ngs
fromthere.

Dl RK
|"ve al ready packed everything for
you. Just drop by ny place whenever
you have tine. Ch, and | took care of
the remai ning portion of your rent.
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M TCH
Ww, thank you. You didn't have to do
t hat .

Dl RK

Its fine, Mtch.

Jubi | ee, 44 year old counselor, enters the roomw th a warm
comandi ng presence.

JUBI LEE
Hel | o, everyone | ooks |ike we have
sonmeone new that's joining us today.
"' m Jubi | ee, your counselor. Let's
start with our daily inventory. Hekina
woul d you like to start?

HEKI MA
| guess I'll start. |I'mdoing alright
everyday is still a struggle, but I'm
taking it by the day. |I'mjust dealing
with this relationship | have with ny
nmom She was addicted to crack or
what ever a long tinme ago when she had
me. She's cl ean now, but our
relationship is stained. She struggles
wi th accepting ne as her daughter.

| just hope one day she'll cone
around, but for now | just have to
surround nmyself with people that show
me love. As for ny addiction, it
started with al cohol and that |ater
progressed to needles in ny arm Took

me to hell, but I've been clean for
the past year. Its a mracle. | never
t hought | would ever nmake it to a
year.

The group begins to clap for Hekim

JUBI LEE
That's amazing. How does it feel to
have cone this far?

Wil e Hekima is speaking, a buzz notification froma dating
app interrupts her share. She quickly responds with a text,
smling. Jubilee | ooks at her with concern.

HEKI VA
It feels good, you know. Like a weight



has been lifted off nmy shoul ders, and
I'mfinally able to live life nore on
ny terns.

JUBI LEE
"' m proud of you. W may not
understand it all in this present

nonent, but everything in our |ives
happens for a reason. To this day |
truly believe that. At ny rock bottom

with alcohol, | isolated nyself away
fromeveryone. | had it all - a
husband, corporate job. | was the

perfect school nom always attending
parent teacher conferences, and al
the social events. | was involved. M
life was amazing, or so | thought. But
al cohol had a hold on ne. Whenever |
had a drink, | couldn't function |ike
a normal citizen in society. One day,
| caught nyself looking into the
recycling bin in ny kitchen and saw
thirty enpty wine bottles. | would
wake up to hangovers beyond belief. |
woul d breakdown and cry, admtting to

nmyself, "I can't believe that |I'm an
al coholic.™
HEKI MA
W ne, though? You was a true al coholic
JUBI LEE
Grl, | was a nmess. Wienever | drank

| wanted it very strong, and | wanted
it to hit very fast. God forbid you
don't eat before, because it would
soak it all up.

The G oup share a | augh

HEKI MA
So you never just sipped on the gl ass.

JUBI LEE
Honey, there was no sipping. |
consi der myself to be a different
al coholic because | waited until five
o' one (G oup |aughs) but I
eventual ly, | had enough of the chaos.
| sought the help |I needed and got ny
life back. I went back to school and
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becane a social worker and now, |'m
here with all of you today.

Jubilee looks in the direction of Dirk

JUBI LEE
Dirk, the spotlights on you.
Dl RK
My names Dirk, and |I'm and addi ct.
GROUP
H, Drk
JUBI LEE

Whats sonet hing that you need to
accept about yoursel f?

DI RK
Acceptance, huh? Its like...l don't
know, its not easy.

JUBI LEE
Wiy isn't it easy?

DI RK
Its |ike a need. Like you know sone
people will live their whole |ives and

never accept it.

JUBI LEE
Accept what ?
DI RK
You know what | nean?
JUBI LEE
Accept your addiction?
DI RK
Yeah
JUBI LEE
What did it take for you to accept it?
DI RK
| went to jail. | realized | would

never be able to just have one.

didn't face the truth for a long tine
until | hit nmy rock bottom That's
when | reached out for help, you know
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what | nmean? And if | didn't get that
hel p, | probably woul d have killed
nmysel f or killed sonmeone because |
couldn't stop. So, | accepted it. Now
| can nove past it. It's hard to

expl ain, you know what | nean?

JUBI LEE
Well, its progress not perfection. Wy
do you think you kept going back to
t he drug?

DI RK
Well.. | was a dealer, and nost of ny
friends were clients and deal ers too.
| denied it for a long time, but | was
really lonely. Wien | drank and
snoked, | could escape that | was
alone. | enjoyed using. | don't want
to, but I just have this attraction to
it you know what | nean.

JUBI LEE
Thank you for sharing, Drk. So,
M tch, how do you feel about this
topi c of acceptance?

M TCH
| don't know ...this is alot for ne
to handle right now.

JUBI LEE
Your telling nme. Its hard for people
in general to look into their own
probl ens and get real with thensel ves.
| renmenber ny first time when | was in
your seat. Take your time, you don't
have to rush the process you just have
to trust the process.

M TCH
Can you go to the next person, please?

| NT: POLI CE STATI ON - EVI DENCE ROOM- DAY

Detective Ripley is focused on scanning through the CCTV
whil e Detective Mercer sits at his conputer,

f oot age,
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anal yzing the digital evidence. Ripley, feeling exhausted,
pushes her chair away fromthe screen.
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DETECTI VE Rl PLEY
| need a break, You want sone coffee?

DETECTI VE MERCER
| ' m good, thanks

Ripley starts to exit the roomas she passes Mercer, he
steals a quick glinpse of her frombehind. Ripley acts like
she doesn't notice, but smles to herself. She grabs a cup of
coffee and returns to work.

DETECTI VE RI PLEY
| don't understand this guys obsession
with roses. Look at this.

Mercer stands behi nd her

DETECTI VE Rl PLEY
Before he enters the restroom he
drops sonething here. Take a | ook.

DETECTI VE MERCER
Arose? | don't get it.

DETECTI VE RI PLEY
| don't either, maybe its a way of how
he chooses his victinms, but there
m ght be sonething nore to it, |ike
you sai d.

DETECTI VE MERCER
What | ed you to choosing this |ine of
wor k?

Detective Ripley gathers herself

DETECTI VE Rl PLEY
A while back, | lost nmy husband and ny
son to an ex-lover. He couldn't accept
that the fact that | had noved on with
my life, so he took everything from
me. | still wear ny ring to this day.
After I went haywre and lost it for
awhile, | found a new purpose in ny
life and decided to join the police
acadeny.

DETECTI VE MERCER
Ww, I'mtruly sorry that happened to
you.
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DETECTI VE RI PLEY
What about you?

DETECTI VE MERCER
|'ve al ways been drawn to this kind of
wor k you know. .. (singing) Bad boys
Bad boys what you gonna do..

DETECTI VE RI PLEY (LAUGH NG
What you gonna do when they cone for
you. Your so silly | used to watch
that show all the tine.

DETECTI VE MERCER
When | was kid we always used to play
cops and robbers on the bl ock, and ny
boys woul d al ways neke ne the hero.

Ri pl ey takes Mercers hand | ooking into his eyes

DETECTI VE Rl PLEY
We're going to catch this guy

| NT: JADE' S APARTMENT - NI GHT

Aaron sits on the couch, engrossed in a novie. Jade enters
the apartnent, her expression distant as she wal ks past.

AARON
Hey, you wanna watch this with nme?
JADE
|"mreally tired, | just wanna go to
sl eep.
AARON
Come on, babe just a little novie
tinme.

Jade smles and joins Aaron on the couch. He puts his arm
around her and they cuddle. Aaron |eans in passionately

ki ssing Jade on the lips, Jade pulls away, grabs the renote,
and pauses the novie.

JADE
There's sonething we need to talk
about. Wat happened when you went
away ?

AARCN
It was just a bachel ors weekend, Jade.



We had sone drinks, went to bars, it
was a nonstop party.

JADE
Don't play ganmes Aaron. You conpletely
shut nme out. | texted and called you
mul tiple times and now you're acting
like everything's fine. This isn't
i ke you. Way didn't you respond?

AARON
Jade, | care about you. | care about
you a | ot.

JADE

Just tell nme the truth Aaron...AARON

AARCN
| was drinking, and the girl in our
hotel room started kissing ny neck. |
couldn't stop nyself. One thing | ead
to the next but...

JADE
You couldn't stop yoursel f? What does
that even nean? Did you sleep with
her? (Beat)

AARON
NO... it got close, but it didn't get
that far.
Jade pushes Aaron
JADE
| knewit. | knew this would happen.

YOU AND YOUR FUCKI NG FRI ENDS. DAWM T,
AARON VHY WOULD YOQU DO THI'S TO US?

AARON
What did you expect Jade. | been
feeling alone in this whatever this is
for sone time now. | just...

JADE
VWhat ?. . . What Aaron? You had a nonent ?

AARON
Yes
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JADE
GET QUT.

Aaron exits the apartment the camera follows himcapturing
his departure, Jade enters the bedroom The curtains blowin
the wind, catching her attention. She wal ks towards the

wi ndow, intending to close it. However, her eyes wden in
puzzl ement as she notices Hat Man standi ng outside, holding a
single red rose. The figure wal ks towards the apartnent
entrance, disappearing into the shadows.

Jade takes a step back, contenplating whether to investigate

or retreat to safety. Jade reaches for the doorknob to exit

t he bedroom She freezes. The Hat Man is bl ocking her path to
exit causing her to SCREAM She cl oses her eyes and opens

t hem agai n, Aaron,is standing with a concerned expressi on on

his face.

AARCN
| didn't nmean to scare you | just need
to grab a few things.

Jade runs back to the w ndow, peering out cautiously. She
| ooks back at Aaron, the fear in her eyes begins to fade.

Fade Qut
EXT: JADE' S APARTNMENT - DAY

Jade cautiously steps out of her apartnent entrance. As Jade
approaches her doorstep a single red rose lies in front of

it. She hesitates, gazing in both directions. The canera pans
out, revealing the tw sted beauty of the red rose against the
backdrop of the apartnment buil ding.

Fade Qut
EXT: QUTSIDE M TCH S APARTMENT - NI GHT ( DREAM SEQUENCE)

Mtch strolls towards his apartnent intoxicated finishing a
beer in his hand. Just as he reaches his apartnent entrance a
random person bunps into himcausing himto drop a bag of
cocai ne that was in his pocket.

M TCH
HEY! Watch it.

The street is casting dark shadows. Mtch reaches down to
pi ck up the bag. Suddenly, fromthe corner of his eye. Mtch
catches a glinpse of the Hat Man | urking behind him Before
he can react, the figure swiftly waps a cloth around Mtch's
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mouth. Mtch vision blurs, as his vision clears he sees the
Hat Man standing over himand falls into unconsci ousness.

Fade Qut
| NT: HAT MAN HI DEQUT- ( CONTI NUED DREAM SEQUENCE)
Fade In

M tch awakens, disoriented and stripped of his clothes. He
finds hinself tied to a chair in and old darkroom used for
phot o processing. The roomis filled with eerie red |ights
that flicker. Od Polaroid pictures of past victins, and rose
pedals litter the floor. A large clock on the walls strikes
11: 11 pm Shadowy figures with red eyes lurk in the shadows,
some engaging in a haunting ritualistic dance, slurring
denoni ¢ words echoi ng through the room

Mtch gl ances around, |ooking for an escape route. A white
feather falls from above and | ands on his hand.

A distorted voice of Mtch plays speaking to hinmself, Mtch
struggles to break free fromthe chair, but the knots keep
hi m bound to the chair. From a distance, the Hat Man stands
i n darkness, taking pictures of Mtch wth flashes fromthe
canera. The canera pans around the roomlike a nerry-go-
round.

M TCH DI STORTED VA CE
VWat does it feel like to be in the
eye of the storn? A Reckless vortex,
an unendi ng hurricane where distress
and destruction constantly conpeti ng.
It's a fight, a bl ood-stained rhythm
that nolds into the perfect storm A
massacre between good, and evi l
bl ossom ng into a garden of vibrant
colors. A hellish I andscape of
chem cals, institutions, and death.
Drastic changes, mind-altering drug
i nduced dreans where your freedom runs
dry. An unhappy place of guilt, a
power struggle of shanme destroying you
fromthe inside in. Amnd altering
railroad of confusion, a dark
deconstructing place that spirals
morals into an out of control frenzy.
Gving into tenptation. Living in the
m dst of good and evil, |eading you to
the dem se of your faith, The DEM SE
OF YOUR LI FE
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The distorted voice continues to repeatedly saying "The
dem se of your life" Mtch calls out, hoping for a response.

M TCH
Pl ease, |l et ne go pl ease!

No Answer

A FLASH of |ight emanates fromthe canera, now closer to
Mtch and the chair.

M TCH
What do you want ?

FLASH

M TCH
PLEASE. .

Mul tiple flashes erupt fromthe canera. The Hat Man suddenly
appears behind Mtch with a knife. The figure thrusts the
kni fe stabbing Mtch. Blood spills fromMtch. Froma

di stance, in the roomdoor slowy opens to reveal a worman in
the doorway wearing an all white dress. She wal ks over to
Mtch and grabs his hand reviving himback to life. The
canmera pans towards her face, which remains blurred, |eaving
an air of nystery.

I NT: M TCH APARTMENT - NI GHT ( CONTI NUED SHOT)

Mtch startles awake froma nightmare, his body covered in
sweat. He frantically | ooks around his room and catches a
gl i npse of a shadowy figure darting past.

Mtch | eaps out of bed, and rushes to the light switch
scanni ng every corner of the apartnent, searching for any
signs of the nysterious figure, but finds nothing. Mtch hand
goes to his stomach, feeling a sharp pain that resenbles the
sensation of being stabbed. The room fades to bl ack.

Bl ack Qut

EXT: PETER S OFFI CE - DAY

Peter steps out of a taxi walking to the entrance of the
office, in a tailor made suit. He spots Dirk wal king with

Joanne in a | obby and begins waving at themwith a smrk on
his face.
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| NT: PETER S OFFI CE - DAY (CONTI NUQUS SHOT)

The office buzzes with sound of ringing phones and cl atter of
keyboards. Dirk sits at his desk, engrossed in his work.
Peter wal ks to Dirks cubicle.

PETER
Dirk, follownme. | need to discuss
sonmething with you

Dirk startled, but quickly nods and gathers his bel ongi ngs,
followng Peter to the office.

| NT: PETER S OFFI CE - ( CONTI NUOUS)

Dl RK
You wanted to see me?

PETER
Yes, Dirk. |'ve been review ng your
work, and | must say, you're quite
talented. In fact, |'ve noticed how
you been excelling in every aspect
since Mtch has left. Some pretty big

shoes to fill.
Dl RK

Thank You, sir. I'mglad to hear that.
PETER

There's sonet hi ng about you, Dirk. You
possess a certain...hunger. A drive to
succeed at all cost. It's inpressive,
really.

DI RK
| believe in giving nmy best. It's
inmportant to nme to contribute to the
conmpani es success.

PETER
Indeed, Dirk. In this fast-paced
corporate world, we often have to nake
difficult decisions. Success is
everything. Sacrifices nust be made,
I ines crossed to achi eve greatness.

DI RK
Are you suggesting sonmething Peter?
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PETER
No No No...we all have our own ways of
dealing with pressure. It's
fascinating don't you think? How far
people are willing to go to achieve to
be at the top.

Pet er stands up | ooking outside the window of his office then
turns back to Dirk.

PETER
Renmenber, Dirk success often cones at
a price. The question is how far are
you willing to go? You can go back to
wor kK now.

Dirk exits
| NT: CALM ROOM - DAY

The canera gracefully pans around the serene room capturing
a group of individuals sitting in a circle engaged in the

t herapy session. Everyone turns sharing about their |ives.
The canera eventually settles on a close-up of Mtch face
reflecting.

M TCH
| " ve been having sone strange dreans
| ately.
JUBI LEE
What ki nd of dreans?
M TCH
Vll, in the dreans, |'musing..

Suddenly, a notification interrupts Mtch, com ng from
Heki ma' s phone. Jubil ee shoot a di sapproving glance to Heki na

JUBI LEE
Hekima... Mtch, these are what we
call "drug dreans."” It's a conmmon
experience during the recovery
process.

M TCH
These dreans feel different. | see

soneone, but | can never nmke out
their face. They have a knife and they
carry roses.
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JUBI LEE
Qur m nds are incredibly powerful,
Mtch. It's likely that you'l
continue to have these dreans for a
while. As your brain restores it
neurotransnitters and receptors,
t hi ngs should start to get better. Its
just part of the healing process.

HEKI MA
Maybe your dreans are trying to tel
you sonet hi ng.

Heki ma' s phone buzzes again

JUBI LEE
Heki ma your phone. .. pl ease

Jubil ee continues to |ead the therapy session. Mtch eyes
dart around the room Hi s attention goes to a glinpse of a
shadowy figure darting past the hallway.

M TCH
Did you see that?
HEKI VA
See what, Mtch?
M TCH
There was soneone. ... or

sonet hing...was just there.

M tch nervously points towards the hallway. Jubilee gaze
follows Mtch trebling finger, but she sees nothing.

JUBI LEE

There's no one there, Mtch.
M TCH

But...l swear... | sawit.
DI RK

Shadow people? | see themtoo
The group all responds conforting Mtch. Jubilee smles.

JUBI LEE
Let's all take a deep breath and bring
oursel ves back to this presence
nonent. There's nothing here to harm
us. This is a safe space. Again this
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is apart of your healing process

Mtch. WII pick up fromhere at our

next session.
The group nenbers slowy disperse | eaving the cal mroom
| NT: CALM ROOM HALLWAY - ( CONTI NUQUS)

Mtch exits the Calmroomwi th Dirk

M TCH
| feel like |I'm going crazy.

DI RK
Your not crazy, Mtch. Even after two
years | still see and hear them It's

li ke we've unl ock ourselves into a
portal where our brain allows us to

see what others can't. It's all in
your head man. It'll get better
prom se. ..

Heki ma wal ks out of the bathroom engrossed in her phone.
Mtch and D rk approach her.

Dl RK
Heki ma?

HEKI MA
Hey, baby

Dl RK

What's got you all bubbly?

HEKI VA
| have a date tonight! Sonmeone | been
talking to for alittle mnute. He
feel s good just mght be my | uck.
Jubi | ee keeps nagging nme to get off
this dating app, but I"'mlike girl...

DI RK
Just be careful, Hekim
HEKI VA
|"'ma big girl. Its was so great to

great to hear you speak, Mtch. Keep
sharing. Bye, guys!

Heki ma hugs both Mtch and Dirk. The canera follows Hekima
exi ting.
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| NT: JADE' S APARTMENT - NI GHT

Detective Mercer and Ripley stand before Jade's apart nent
door. Mercer rings the doorbell and Jade opens the door.

DETECTI VE RI PLEY
Good Evening Jade |'m Detective Ripley
and this is ny partner Detective
Mer cer .

JADE
Thanks for comng. Can | help you guys
to a cup of coffee?

DETECTI VE Rl PLEY
That woul d be great, thank you

JADE
My pl easure

Jade ushers the detectives inside. As they enter they begin
to observe different belongings in the apartnment while Jade
heads to the kitchen to prepare the coffee. After a few
monments, she returns with a tray of cups.

DETECTI VE MERCER
You were at Sparkle Tavern that night.

JADE

DETECTI VE RI PLEY
Care to discuss what happened?

JADE
l...1 was there when... when the
killer struck.

DETECTI VE RI PLEY
Yes, two people were brutally nurdered
in the bathroom Did you wtness
anyt hi ng? Anything at all that could

hel p us?

JADE
| was celebrating with nmy agent
Roxanne. | just booked a big part in a

show. She's the only one that got
close to the killer.
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DETECTI VE Rl PLEY
Congratul ations on the role, Jade.

JADE
Thank You

DETECTI VE MERCER
Did you notice anything unusual before
or after the incident? Anyone acting
suspi ci ousl y?

JADE
No, but 1've been getting roses
out side the door of ny apartment. |
didn't think anything of it before,
until last night when | got another
one.

DETECTI VE Rl PLEY
Do you have the rose with you?

Jade gets up and retrieves the rose, handing it to Detective
Ri pl ey.

DETECTI VE MERCER
Jade, this killer is extrenely
dangerous. Be cautious. |If you cone
across anything that could help with
this investigation, anything at all,
reach out to us i medi ately.

JADE
I will.

The detectives rise fromthe booth, |eaving Jade al one. She
wat ches as they exit the.

Fade Qut
| NT: PARKI NG STRUCTURE STAI RWELL - NI GHT

Heki ma wal ks alone in the dimy lit parking structure,
engrossed in a text conversation on her phone.

HEKI MA ( TEXTI NG
Finally, I can't wait to neet you!

UNKNOWN TEXT
|"ve left something special for you at
the bottom of the stairwell.
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As Heki ma ascends the stairs Peter, lurks in the shadows
closing in on her.

Tense nusic begins to build in the background.

Heki ma suddenly stops and | ooks back, feeling a presence

behi nd her. Peter vani shes back in the shadows. Her attention
is drawmn to a red rose delicately placed at the bottom of the
stairwell. She picks up the rose and proceeds forward.

ENT: PARKI NG STRUCTURE- NI GHT

Heki ma enters the stairwell and steps into an open parking
structure. As she wal ks, her eyes catch the sight of a
another red rose place in the mddle of the area.

HEKI MA ( TEXTI NG
Were are you...

UNKNOWN TEXT
Wal k towards the ot her rose

Heki ma heart races as she cautiously makes her way towards
the rose. She gl ances around, feeling a mx of anticipation
and unease. Carefully picking up the rose.

HEKI MA ( TEXTI NG
kay, |'m here

Heki ma eye's dart around, Peter energes fromthe shadows,
wal ki ng towards her.

HEKI VA
Scot t

Heki ma rushes towards Peter, enbracing himtightly. They
start wal king towards his car.

HEKI MA
You're sonme ki nd of handsome. It's
great to finally neet you

PETER
Get in the car.

Pet er opens the door for Hekima, displaying a gentlemanly
gesture. Hekima smles and proceeds to get inside. Peter
takes the driver seat, and they speed away fromthe parking
structure. Hekima |ooks in the back of the car and see's a
bouquet of roses, and a fedora hat, she grabs the hat putting
it on her head and | ooks back at Peter.



HEKI MA
Thanks for the roses flower guy

PETER
Your Wel cone

HEKI MA
It's kinda romantic. You |eaving them
all of the place for ne

PETER
So how does your famly feel
about .. .you know?

HEKI VA
Huh.. oh | don't got famly at the
nonent

PETER

Heki ma, everyone has famly. Wanna
tal k about it?

HEKI MA
Not really.

PETER
|"msorry to hear that the world
doesn't accept the beautiful wonman
that you are.

HEKI MA
Al that doesn't matter..l'mjust glad
that you accept nme... a woman....so

where are we goi ng?

PETER
Sonmewher e speci a

HEKI MA
Your such a nystery, Scott, but | |ike
t hat about you. | really appreciate

you spending tine with nme getting to
get to know nme nore. Your so sweet!

Heki ma reaches over and ki sses Peter on the check
PETER
| couldn't have asked for anything
nor e

Peter pulls out a needle with an unknown substance in it
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showing it to Hekina.

HEKI MA
VWhats that? Wait a m nute. ..

Peter gives a sinister smile

PETER
" m sick of people |ike you. Desperate
fucks all crying for attention..

HEKI MA
Your the guy on the news aren't you?

Pet er punches Hekima in the face. Causing her head to snhap
back. Bl ood gushes from her nose. He forcefully inject the
unknown substance into Hekim's neck.

PETER
You were so naive to trust ne.

HEKI MA
Pl ease. ..

Peter pulls the car over to the the side of the road. Hekima
begins to fight back. She screans in agony, her body

convul sing as the drug take hold. Heki na opens the car door
trying to escape away from Peter. Her vision blurs, and |inps
turn unresponsive. Peter exits the car and drags her her back
into the car and speeds off to his hideout.

| NT: PETERS HI DEQUT: NI GHT ( CONTI NUED SHOT)

Hekima's mind is in fear she tries to scream but her voice
is not audi ble. Peter drags her out the car and throw ng her
onto a griny mattress in the corner of the room The walls
are covered in strange synbols and unsettling artwork. He
stands over her, his eyes are filled with sick pleasure.

PETER
You t hought you were special didn't
you? Thought you were safe with ne.
Well, darling, this is where your
ni ght mar e begi ns.

Pet er approaches her with a rusty chai nsaw just as he raises
it. Hekima kicks himin with all the strength she has |eft
catching himoff balance. The chai nsaw cuts into her body

| eaving a deep cut, but she's able to push the chai nsaw of f
of her and use her other hand to grab a nearby netal pipe
swnging it hitting himin the head. He coll apses,
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unconsci ous. Hekima gets up off the bed, injured, |inping
towards the exit. The creaki ng sounds of wooded boards echoes
under her feet. She exits into the woods quickly wal ki ng
toward the direction of a bridge she see in the distance.
Just as she's about to reach the bridge, Peter eyes slowy
open. He rises to his feet turning on the chai nsaw runni ng
after Hekima with it. Hekima |inps through the woods with
Peter on her trail. As they reach the top of the bridge
Heki ma junps off the bridge, plunging into the water. Peter
wat ches at the top to see if she has cone up and di sappears
into the shadows.

Bl ackout
| NT: THEATER - DAY

Jade enters the stage, set as a roomfilled with political
menorabilia and a | arge desk. Standing in the wings is Eve,
and Matt, tall with |l eading man | ooks. Alex enters with
presence standing in the mddle of the theater.

ALEX
Ckay lets get started. Everybody get
to your places off the w ngs. Jade?

JADE
Yes

ALEX
| want you to enter from stage |eft
and hit your center mark when you say
your first line...and Matt?

MATT
Yes

ALEX
Cone in fromcenter stage right when
she says that |ine and sit behind the
desk. Got it?

Eve | want you to now entering with
Jade. \Whatever we were doing with the
bl ocki ng before wasn't working for ne.
kay |lets see how this works and
scene.

Grace and Deena enter from stage |eft

JADE/ GRACE
|"mnot getting rid of it.
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EVE/ DEENA
Are you sure you want to do this?

JADE/ GRACE
We're just going have to..
to...figure...shit.

Eve tries to whisper the next line to Jade
ALEX

STOP STOP everybody back to pl aces.
Jade you know these lines right?

JADE
Yes |'msorry

ALEX
| f you don't than call for the dam
line. | have to see this entire scene
today. Lets pick this up again at the

begi nni ng.
The cast returns to their places

ALEX
Okay lets go...scene

Jade and Eve enter again from stage |eft

JADE/ GRACE
|"mnot getting rid of it.

EVE/ DEENA
Are you sure you want to do this?

JADE/ GRACE
We're just going have to figure out a
pl an and nake this work.

Deena enters Connors Ofice he is sitting behind a desk.

EVE/ DEENA
Sir, Gace is her to see you.

HENRY/ CONNOR
Excell ent, let her in.

Grace enters the room and substitutes Connor for the Hat Man

HAT MAN
G ace



G ace SCREAMS

ALEX
CUT. Jade are you okay?

Jade | ooks back at Matt and everyone in the room she is

breat hi ng heavily. The cast is giving her strange stares.

feels Iike she is | osing her m nd.

JADE
|"'msorry... | thought...

ALEX
You t hought what? We don't have tine
for this. What the hell is up with you
t oday? Peopl e the show opens in two

weeks.

JADE
l"msorry | know the lines. | have a
| ot -

ALEX

Jade your the | eading woman of this
show right?

JADE
Yes

ALEX
The show must go on. Lets reset
everyone take a five, and Jade | want
to speak to you in the outside for a
nonment .

Jade nods and follows as they wal k out into a secl uded
hal | way.

ALEX

| wanna be absolutely clear with you.
JADE

kay
ALEX

There's a lot at stake with this show
You' ve been given a renmarkabl e
opportunity to be a | eadi ng woman on
Br oadway. Sone of the producers had
doubt s about you, thinking you weren't
seasoned enough. But | fought for you.

65.

She
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Do you understand what |'m sayi ng?
This role is going to el evate your
career, possibly even putting you in
the position to win a Tony award.

Al ex steps closer to Jade, invading her personal space. She
gently fixes Jade's hair that's fallen fromher face. They
are now face to face.

ALEX
There are countless |ayers waiting for
you, right here. | only have to care
about this show, but Jade, | care
about you. | care about you a |ot.

Al ex leans in even closer, their |ips alnost touching. Eve
enters the hallway witnessing the situation. Al ex pulls away,
Jade remai ns frozen

ALEX
Don't blow it

Jade rushes past Eve.

EVE
You okay? You got this

Jade and Eve both head back into the rehearsal room

ALEX
| s everybody ready? Lets go and scene

Grace and Deena enter from stage |eft

JADE/ GRACE
|"mnot... I"mnot getting rid of it.

EVE/ DEENA
Are you sure you want to do this?

JADE
We're just going have to figure out a
pl an and nmake this work.

Deena enters Connors Ofice he is sitting behind a desk.

EVE/ DEENA
Sir, Gace is here to see you.

HENRY/ CONNOR
Excell ent, |let her in.



Grace enters the room Deena cl oses the door behind her.

HENRY/ CONNOR
G ace

JADE/ GRACE
| don't think | can continue with our
pl an.

HENRY/ CONNOR
VWhats all this about?

JADE/ GRACE
Your gonna be a father.

HENRY/ CONNOR
Grace, think of the consequences if
this scandal were exposed. W nust
keep things quiet. This could destroy
us.

JADE/ GRACE
"' mnot going to sweep this under the
rug for you agai n?

HENRY/ CONNOR
"1l take care of everything.

JADE/ GRACE
Face it this is happening.

HENRY/ CONNOR
You'l | be conpensated, and the truth
will never see the light of day. Its
the only way.

JADE/ GRACE
NO

HENRY/ CONNOR
Wiy are you doing this Grace? Hol di ng
me hostage. It's not just ny career at
stake; its the stability of the

country.

JADE/ GRACE
Its a baby, its our baby. | can't
erase it like its nothing. | can't

live with that guilt.

67.
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HENRY/ CONNOR
Yeah will see about that.
JADE/ GRACE
When | was el even years old | |ost ny

dad to a group of malicious pigs.
Thugs. They beat himuntil he was
unrecogni zabl e and hum liated himon
national television. At that tine they
didn't have cel |l phones, but | renenber
how hard it was for nme to grow up and
have normal |ife. Things never got
better until | came to accept that he
was gone. Wen in reality his life was
taken away from himfromthe people
who are suppose to protect and serve.
That day they had a picnic.

HENRY/ CONNOR
Wiy are you saying all of this?

JADE/ GRACE
You have a choice to be be apart of
this child s life. Ainnocent life.
That didn't ask to be here. Now we
will fight, and we can agree to
di sagree, but it deserves your |ove
unconditionally. And if you don't
wanna be apart of our child s life |
prom se with the | ove and nercy given
to nme by God I will make your life
m ser abl e.

Still ness

ALEX
And Scene.
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begins to explode with excitenent and cl appi ng

ALEX
Excel l ent work Jade. Everyone lets
pi ck up from here tonorrow.

EXT: THEATER - LOADI NG DOCK- DAY

Rehear sa

has ended. Eve stands outside the theater,

noti ci ng

Peter, in a suit and a fedora hat wal king in her direction.

She tries to act nonchal ant,

pul ling out a pack of cigarettes

and accidentally dropping her lighter to the ground. Peter

pi cks up

the lighter handing it back to her.
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EVE
Thank You

PETER
| couldn't help but notice your grace
and beauty.

Eve sm | es

EVE

Not bad yourself.
PETER

Do you have a nane?
EVE

Eve
PETER

Pet er

They shake hands, feeling a spark of connection.

PETER
Are you an actress, by any chance?

EVE
Wy, yes, | am How did you know?

PETER
It's as if the spotlight follows you.
You radi ance i s unni st akabl e.

EVE
You certainly know how to charm a
| ady. Do you work around here?

PETER
Sonet hing |i ke that

Their conversation is interrupted as the stage door creaks
open reveal i ng Jade.

PETER
| should be on ny way.

JADE
Eve! There you are!

Peter starts to wal k away, Eve waves at him Jade conti nues
to watch himfrom behind as he wal ks away.



EVE
Bye
JADE
VWho was that?
EVE
Grl, | don't know ..but he was fine.

Eve lights her cigarette

JADE
You know those things will kill you.

EVE
Yeah, but they make nme | ook cool. What
was up with you and Alex in the

hal | way?

JADE
| don't wanna tal k about it. | just
need to go honme and drill these lines.

Eve takes a long drag fromher cigarette.

EVE
W need to go out...tonight
JADE
VWhat about the cities curfew?
EVE
Fuck the curfew. W had a close call.
JADE
Wth everything that's happened
|ately...over these past weeks, | just
need to-
EVE

Jade, its a cast party and were going
out. It would be a great way for all

of us to bond together before the show
opens. Plus, now that things are over
with you and Aaron, it mght not be a
bad idea for you to get under soneone
el se. Sorry not sorry.

70.
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MATT
Excel | ent work today

JADE
Thank You

MATT
You gonna conme out with all of us
t oni ght ?

EVE
Yes, she's com ng

MATT
Cool

Matt smles and wal ks away

JADE
Way did you do that?

Eve gives Jade the | ook of death stare.

EVE
Because he's cute. Cone on, girl.

Eve rolls her eyes playfully and they wal k of f together.
| NT: THEATER - NI GHT

The theater is enpty. Alex is busy review ng sone notes at
her desk when she hears a faint sound. Al ex |ooks up and
see's Peter standing at the entrance of the theater slowy
approaching her holding a single red rose in his hand gently
caressing its pedals.

ALEX
Oh W God! You scared ne. How did you
get in here?

PETER
| couldn't resist seeing you in your
el ement. So beautiful, alluring, but
fragile. A testament to natures
artistry.

The two are face to face he brings the rose close to her
nose, she inhales its scent and reaches out to take the rose
and | eads Peter onto the stage, that has a spotlight. She
steps closer to Peter their lips nmeet with a passionate

enbr ace.
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ALEX
| did what you told ne to do

She hands hima flyer that has a | ocation of the the cast
gathering. The two continue to | ook into each others eyes
maki ng out on the stage, but in a unexpected nonment he grips
hi s hands around Al ex throat cutting off her breath. She
struggles for air, desperately clawing at Peter. Al ex body
goes |linp, collapsing onto the stage. Peter stands over her
with his face hidden beneath the wide brimof his hat with a
twsted smle playing on his face.

| NT: JADE' S APARTMENT - NI GHT

Jade and Eve enter her apartnent. Jade's eyes are fixate on
an open wi ndow and goes to it locking it shut. Eve retreats
to her bedroom runmagi ng through her closet for a wardrobe.
Jade reaches for her phone and calls Roxanne.

ROXANNE V. O,
Hey Darlings, its ya girl Roxanne. Ya
m ssed ne. Please | eave a brief
message after the beep. Holllll1] aaa!

JADE
Roxanne, just wanted to check on you.
Pl ease call ne back soon as you can.

Cick
EVE
| s she okay?
JADE
| don't know...Are you really sure we
shoul d be going to this?
Eve sighs

EVE
Jade, nothing is going to happen.
We'll be fine... Look, |I'mready. How
do you like ny outfit?

JADE
Its cute

EVE
Come on, lets go
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EVENI NG PARTY HOUSE - SI DEWALK

Mtch and Dirk are wal king with each other to the entrance.
Eve is seen froma distance catching up with them

M TCH
Yo, where we goi ng?

Dl RK
|"ve been dating this chick for a
l[ittle while now. Sone of her friends
are having a small get together
t oni ght.

M TCH
Oh, nicel

DI RK
Take a | ook

Mtch reacts, inpressed by the photo Dirk shows on his phone.

M TCH
She bad as fuck
DI RK
Yeah, man tonight we'll be each

ot her's wi ng nen.

M TCH
Sounds good

On the distance, Eve and Jade are seen catching up with them
Eve neet with Dirk giving hima passionate hug.

EVE
Drk...D RK!

D RK
Wassup

EVE

|'"mso glad that you could cone. And
you brought a friend.

DI RK
Ch yeah, Mtch, this is Eve and this
i s?

JADE

Jade
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Jade extends her hand to Mtch. Wen they connect, Mtch
feels a rush of energy. Eve breaks the connection and gives
Mtch a hug

EVE
|"ma hugger. I'mglad that you cane
with Dirk. He's such a great man

Dl RK
I"malright

EVE
Now | have to warn you, ny friends
here can sonetines be a little extra.

M TCH
| Iike extra

The cast mates are at the front door, calling out to Eve and
Rose

EVE
Those are ny people cone on guys.

DI RK
WIIl neet you inside.

Eve winks at Dirk. Jade smiles at Mtch as they | eave joining
t he cast.

M TCH
She's a little animated. You hittin
t hat ?

DI RK

We've chilled a couple of tinmes, but
nothing to serious yet

M TCH
Wrd... So you about to smash?

DI RK
Come on, man. One last thing if you
feel like all this is to much for you

Let me know and we can | eave.

M TCH
['Il be fine



75.

| NT: PARTY HOUSE - NI GHT

The party is in full swing. Alively cromd good of 15 people
fill the space. Eve is seen, passionately making out with
Dirk.

M TCH
So, how s the acting thing going?

JADE
Its fun being able to play soneone
ot her than yourself.

M TCH
| can only imagi ne the pressure you
guys nust be going through. That's a
t ough busi ness.

JADE
Were going into tech rehearsal s next
week. | have sone pronps and
interviews lined up. | didn't really

want to conme to this tonight, but Eve
kind of has a way of getting what she
want s.

EVE
And | always get ny way...l'mgoing to
go off sonmewhere with Dirk so you two
keep each ot her conpany.

JADE
Eve

EVE
VWhat did | say?

Eve | eaves off with Dirk

M TCH
She's quite a character.
JADE
Yeah, she definitely is...So, what do
you do?
M TCH
Vell, I...1"mkind of taking a break.
JADE

From what ?
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M TCH
| recently got fired fromny job

JADE
| guess comng here is a good way to
get your mnd off things. You wanna
grab a drink or sonething?

A random party guest bunps into them and snaps a photo,
causi ng a sudden flashback for Mtch. He renenbers a haunting
i mage from his ni ghtmare.

Aaron wal ks into the party, interrupting the conversation
between Mtch and Jade.

AARON
Jade?

JADE
Aaron, what are you doing here?

AARON
| came here to see you

JADE
How did you know I was here? Are you
tracki ng ny phone? You know what it
doesn't even matter now is not a good
tine.

Aaron grabs Jade arm pulling her away from Mtch

AARON
| want to nmake things right.

Aaron leans in, attenpting to kiss her, but she pushes him
away.

JADE
You' re drunk. Have you | ost your m nd?
Its over, Aaron. | don't want to do

this with you anynore.
Aaron gl ances over to Mtch

AARON
Ch, | see whats going on

JADE
VWhat ?
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AARON
Who's this guy?

M TCH
Hey, man, |....|l just neet her
t oni ght .

AARON

Fuck you, man
Aaron forcefully pushes Mtch, leading to a scuffle.

JADE
Stop it, Aaron your enbarrassing
your sel f.

Mtch retaliates, pushing Aaron back. In the heat of the
nmoment, Aaron manages to |land a punch on Mtch face. The
crowd surrounding themgrows creating a chaotic scene.
Finally, Mtt, rushes over to intervene steps in and
successfully breaks up the fight, separating the two nen.

EXT: PARTY HOUSE - ENTRANCE- N GHT

Peter's car cones to a halt outside the house. The street is
cl oaked in darkness with a glow of flickering streetlights.

He gazes at the house with a sinister creepy snle across his
face.

SHADOW VA CES
They' || never see it comng....Kil
them Kill Them Peter. Kill themAll.
Kill Them Peter. Kill Them

The shadow voi ces continue to repeat this phrase as Peter
reaches into the glove conpartnent and retrieves his
meticul ously crafted mask. Carefully placing it over his face

openi ng the door, stepping out into the shadows that engulf
house.

| NT: LAUNDRY ROOM - PARTY HOUSE - N GHT

Dirk and Eve find thensel ves entangled in a passionate
enbrace maki ng out on top of the washer nachi ne

DI RK
Conme on lets do it right here

EVE
Maybe we shoul d go back up stairs.
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DI RK
Conme on, don't be scared

EVE
[ "' m not

They resune kissing each other passionately. Dirk gazes into
her eyes

D RK
Pretty ass

Dirk unbuttons his shirt, their lust filled eyes are | ocked
on each other. Dirk unzips his pants and renoves Eve's
underwear pulling themoff talking to her seductively.

Dl RK
Damm girl... You can touch it?

They proceed to have sex. Suddenly a | oud noi se echoes down
t he dark hal | way.

EVE
VWait, wait, wait stop did you hear
t hat ?
Dl RK
Nah, girl | ain't hear nothing
EVE
I"'mtelling you, |I heard sonething.

Sonmeone m ght be down here.
Eve begins to cover herself up

Dl RK
Alright 1'l'l go check, but you stay
ri ght here.

Dirk kisses Eve longingly before proceedi ng down the hal |l way.
He reaches the door, peering back at Eve.

DI RK
See nobody here

Dirk turns to return to Eve. Suddenly, the Hat Man energes
fromthe shadow.

EVE
DI RK, LOOK QUT



79.

The figure lunges at Dirk, swftly stabbing himin the side
of his stomach. Eve's eyes widen in horror as she w tnesses
the brutal attack. Hat Man STABS Dirk on the side of his
stomach taki ng hi m down.

EVE
\00000000000000

The Hat Man now turns to Eve. She junps off the washer

machi ne, scream ng, and positions a table between her and the
figure using it as a barrier. Eve clings to the wall. She
spots a wi ndow nearby. Wth a swift notion she smashes the

gl ass and manages to lift herself through the broken gl ass

wi ndow. The Hat Man |unges forward slashing her | eg | eaving a
deep cut as she escapes outside the house.

EXT: PARTY HOUSE - (CONTI NUED SHOT)

Eve, visibly injured, manages to flee formthe |aundry room
She screans calling out for help lets in hopes of alerting
sonmeone, her cries go unnoti ced.

As Eve gl ances back, The Hat Man stands nenaci ngly outside
the house. Despite her injured state, Eve mutters the
strength to |inp away, weaving through the tall grass.
Desperately searching for a hiding space, she finds a

secl uded spot and tries to catch her breath.

Eve watches as the figure cautiously makes its way into the
tall grass, inching towards her hiding place

EXT: PARTY HOUSE - (CONTI NUED SHOT)

Jade, furious and argunentative, forcefully pushes Aaron out
of the house. Their heated exchange echoi ng over the | oud
nmusi c. Eve, catches a glinpse of Jade and attenpts to get her
attention, desperately trying to divert away fromthe hiding
spot .

The Hat Man darts towards Eve closing di stance on her. Eve,
fight backs, but the figure grabs hold of the back of her
shirt and sw ngs an ax into Eve's back, slicing it through
her flesh. She crunples to the ground, |ifeless and broken.
The Hat Man steps on top of her pinning her to the ground
ruthlessly cutting the ax into the back of her neck, severing
her head from her body. Eve is dead.

| NT: BATHROOM - PARTY HOUSE - ( CONTI NUQUS)

Mtch sits on the seat. Jade nurses a bruise on his face
standing by the sink. She wets a cloth and gently applies it
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to the bruise.

JADE
|"mso sorry | got you involved in
t hat .
M TCH
It's not your fault
JADE
No...No, I'msorry. Ever since ne and
Arron broke up, he hasn't been hinself

| ately.

Mtch and Jade | ock eyes, a silent understandi ng passes

bet ween them Suddenly, a white feather flutters across the
room |anding on Mtch hand. As Mtch gazes at the feather,
he begins to have vivid flashback, snippets of inmages from
his last drug dream A realization dawns upon him Jade was
t he woman scream ng in the doorway, and the wonman he was
runni ng to.

M TCH
W need to get out of here
JADE
What's going on, Mtch?
M TCH
| can't explain it, but we need to go

now.
Jade eyes are filled with confusion

JADE
Mtch your scaring nme

They exchange a worried gl ance before exiting the bathroom
| NT: PARTY HOUSE- NI GHT

The party is in full swing, nusic is pulsating. Mtch and
Jade navi gate through the crowd, their eyes scanning through
the roomfor any sign of their friends, Dirk and Eve

M TCH ( TEXTI NG
Dirk, where are you?

Jade retrieves her phone from her purse, her fingers
trenbling slightly as she dials Eve's nunber. She hol ds the
phone to her ear, anxiously awaiting a response as the phone
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goes straight to Eve's voicemail

JADE
Mtch, She's not picking up. Wiat's
goi ng on?

| NT: CAR- NI GHT

Aaron wal ks towards his car. He opens the car door and slides
into the drivers seat. He glances at the mrror on the
dashboard- his nose is bl eeding uncontroll ably.

AARON
Mbt her f ucker

He inserts his keys into the ignition. Suddenly, the Hat Man
energes fromthe shadows with a gun. He swiftly points the
weapon at Aaron's head and pulls the trigger. The Bl ood
shatters across the wind shield as Aaron |ifel ess body sl unps
forward, his head | anding on the car's horn blares |oudly.

I NT: POLI CE STATION - N GHT

Detective Mercer and Ripley, both exhausted and consuned by
the investigation, sit at their desks. Files, crinme scene
phot os, and evi dence scattered around them

DETECTI VE MERCER
This case is getting to ne. It's like
nothing |I've ever seen before.

Suddenly, a DI SPATCHER S voi ce crackl es over the radios.

DI SPATCHER (V. O
Attention all units, shots fired at
375 El mwood Avenue. O ficers requested
for i medi ate assi stance. Possible arm
suspect .

Mercer and Ri pl ey exchange a gl ance

DETECTI VE MERCER
Let's go

They rush out of their desks, grabbing their guns and badges.
The station buzzes with urgency as fellows officers react to
the call. Detective Mercer and R pley sprint out of the

of fice bursting through the doors.
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I NT: SQUAD CAR - NI GHT

Det ective Mercer takes the wheel steering the car through the
streets.

DETECTI VE Rl PLEY
This is himagain. | feel it. Wat do
you think will find?

DETECTI VE MERCER
| don't know, but whatever it is, we
need to be prepared for the worse.

Fade Qut
| NT: LAUNDRY ROOM - PARTY HOUSE - N GHT

Mtch and Jade frantically dial their friends nunbers. Their
desperation |leads themto the [aundry room where Dirks phone
is heard while Mtch dials. They swing open the door. Dirk
body lies on the ground, surrounded in a pool of blood. Red
rose pedals rest on top of his body. Jade screans as she
covers her nmouth in shock and horror.

Mtch kneel s down beside Dirks body, tapping gently.

M TCH
Dirk...D RK .. NO NO NO

Gunshots ring out fromoutside. The sound of the car horn
bl ares. Mtch and Jade exchange a | ook of terror. Scream ng
is heard fromthe cast nenbers inside the house.

JADE
M tch whats happeni ng?

Jade and Mtch run out of the the back door that |eads to
out side of the house. Eve's body is laying in front of the
woods. Jade SCREAMS

| NT: PARTY HOUSE - NI GHT

The Hat Man enters the house fromthe front door SHOOTI NG
random people that are in his way enptying the bullets |eft
fromthe gun. Some of the cast escape running for their lives
out of the house SCREAM NG i n fear

EXT: WOODS - N GHT

M TCH
W can't stay we gotta get out of here
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The Hat Man RUSHES out the house sprinting in the direction
of Mtch and Jade.

Jade and Mtch flee dashing down a dark path that w nds

t hrough the woods. As they run suddenly Jades foot catches on
to a hidden rock in the mddle of the path, causing her to
stunble. Mtch goes to assist her. The Hat Man reaches them
colliding forcefully into both Mtch and Jade. The i npact
sends them tunbling over the edge of the steep hill, their
bodi es rolling uncontrollably until they crash into a |arge
tree branch at the bottomof the hill.

The col lusion | eaves Mtch and Jade unconscious. The figure
is no where to be found. Jade slowy regai ns consci ousness,
her head throbbing in pain, struggling to get up, she taps

Mtch for a response, but receives none.

JADE
Mtch... Mtch, wake up!

She continues to taps Mtch. The Hat Man stands over her from
behind in a swift notion, he grabs Jade's |eg, forcing her
body down onto the cold ground. Jade fights desperately,
trying to push the figure off of her.

JADE
Get off of me! Let nme go!

The Hat Man tightens their grip closing around Jade' s neck,
cutting off her air supply. Jade grasps for air, her
struggl es growi ng weaker by the second until she knocks out
again. The Hat Man ties her up and draggi ng her body to his
secret hideout |ocation.

EXT: WOODS - NI GHT ( CONTI NUED SHOT)

M TCH
Jade?

Mtch wakes up fromthe blow noticing a trail of |eaves and
branches | eading to another trail.

| NT: HAT MAN HI DEQUT: N GHT ( CONTI NUED SHOT)

Jade is laying on a bed tied. Peter is standing over her with
his mask off.

PETER
Do you know why you're here?
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JADE
Please...let ne go. | won't tel
anyone....| swear.

He reaches out, gently caressing her cheek with a red rose.

PETER
You're not the first, nor will you be
the | ast ny dear.

JADE
Pl ease... | beg you.

PETER
Ah Jade, the lum nary of the G eat
White Way, your |um nescence radiates
i ke a supernova, captivating all who
dare to gaze up your beauty. You are
t he enbodi nent of artistic brilliance,
a masterpiece crafter for the world to
marvel at. Much like this exquisite
rose in ny hand, you possess a rare
allure that bewi tches the senses. Your
presence on the grand stage is an aria
of passion that resonates deep wthin
t he souls of those fortunate enough to
witness it. This rose represents not
only beauty but also the fragility of
life. Just as the pedals fall, one by
one, so shall your final act.

JADE
You don't have to do this...please.

He exits | eaving behind the rose |ying on the floor.
EXT: WOODS- NI GHT ( CONTI NUED SHOT)

Mtch follows the trail that |eads to an abandoned house t hat
is an exact replica of the house that was in a past
ni ght mar e.

M TCH
This can't be rea

He enters the house searching for any sign of Jade. He
stunbl es upon a door that creaks open revealing a grimscene
adorned with eerie photographs, and hunted clippings on the
wal | s. Jade, bounded to a bed covered in past victins bl ood.
The sight triggers Mtch' e psychosis. The cabin starts to
nmorph Mtch's eyes dart around seeing fleeting shadow fi gures
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and hearing haunted whi spers as he begins to approach Jade.

M TCH
Jade

JADE
Oh W God! Mtch... get nme out of
this.

M TCH
"' msorry

JADE
| thought I'd never see you again.
Hurry...He's here

Mtch begins to untie the knots on Jade hands.
EXT - PARTY HOUSE - ( CONTI NUQUS)

Det ective Mercer and R pley, and a group of police officers

exit out of their cars with their guns drawn approaching the
house. The police officers enter the house, while Detective

Mercer and Ripley search to the outside.

DETECTI VE RI PLEY
| found somet hing! Look at this.

DETECTI VE MERCER
Lets follow the trial and see where it
| eads. Stay cl ose.

| NT: HAT MAN HI DEQUT - ( CONTI NUQUS)

Peter appears fromthe darkness bl ocking the path that Mtch
entered from

M TCH
Pet er

PETER
Surprised Mtch? How fitting we neet
again like this.

M TCH
You won't get away with this

PETER
| have the sheer pleasure of being an
i nstrunment that ends the suffering
that society thrives on
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M TCH
VWhat ?

PETER
Chaos. W hide it within ourselves. |
amnerely the instrunment that exposes
it.

JADE
Your crazy

M TCH
You think you're sonme sort of tw sted
savior killing innocent people?

Peter pulls out a gun pointing it towards Mtch and Jade.

PETER
We are all tainted carrying guilt
wi thin, but through death, | offer
redenmption. It is only through death
t hat we cl eanse.

Wth a surge Mtch lunges at Peter knocking himto the
ground. Peter pulls the trigger. The two engage in a fierce
and vi ol ent struggl e.

EXT: HAT MAN S HI DEQUT - ( CONTI NUQUS)

Detective Mercer and Ripley approach the hideout a GUNSHOT
echoes.

DETECTI VE MERCER
Did you hear that?

DETECTI VE Rl PLEY
It sounded cl ose. We need to nove.

They enter Hat Man's hi deout.

DETECTI VE MERCER
Stay cl ose Ripley

| NT: HAT MAN HI DEOUT - ( CONTI NUOUS)

Peter and Mtch continue to fight. Jade, watches on
desperately trying to support Mtch. Peter continues to fire
the gun mssing Mtch dodgi ng the bullets. Suddenly, the
sound of a door being kicked open echoes through the

war ehouse. Detective Mercer and Ripley burst into the scene,
with their guns drawn.
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DETECTI VE MERCER
Drop your weapon. It's over!

DETECTI VE Rl PLEY
Drop it...NOW

Mtch attenpts to take cover behind a stack of crates with
Jade. Peter fires his gun.

DETECTI VE Rl PLEY
Get down

DETECTI VE MERCER
Ri pl ey! No!

Detective Ripley sprints and pushes Mtch out of the way
taking the bullet. Mtch takes cover behind the crates.

Mercer squeezes the trigger hitting Peter in the shoul der.
Qunfire intensifies. The room becones a battleground, filled
wi th echoes of bullets. Peter disappears in the darkness with
Mercer on his trail.

DETECTI VE MERCER
You two stay here wait for help.

Jade rushes to Ripley's side, tears stream ng down her face.
Appl yi ng pressure on the gunshot.

JADE
Ri pl ey, hang on! Help is on the way.

Ri pl ey manages a weak smle, but she is dead. Mtch grabs her
gun and foll ows Peter and Detective Mercers trail. Sirens
wail in the distant. Police officers enter the scene with
their guns drawn on Rose.

POLI CE OFFI CERS
Hands in the air...NOW

I NT - HAT MAN S HALLWAY - ( CONTI NUQUS)

Det ective Mercer, navigates the hallway with his gun held
firmy followng a trail of blood on the floor. The snell of
decayi ng bodi es hangs heavy in the air. The walls of the
hal | way seemto close in resenbling twi sted faces of Peters
victims. Mercer reaches the end of the hallway. Peter

| aughter fills the roomthat's fill with plants and red

r oses.

DETECTI VE MERCER
Thi s ends now.
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Mercer gun is ainmed at Hat Man, he fires but as he pulls the
trigger, the gun jans, |eaving himdefensel ess. Hat Mn
SCREAMS sprinting at Detective Mercer with a knife. Stabbing
himin the stomach. Detective Mercer regains strength
fighting back grabbing the knife by the blade with all his
bare hands. The two continue to westle on the ground Mtch
storns in behind themwith Ripley's gun drawn at Hat Man

M TCH (SLOALY SPOKE)
JUST FUCKI NG DI E

Mtch shoots Hat Man enptying the weapon. Hat Man falls to
the ground lifeless. Detective Mercer pushes Hat Man off of
his body and linps over to Mtch. Police Oficers enter the
room

PCLI CE OFFI CERS
Drop the weapon put your hands in the
air.

Mtch conmplies with the officers orders. Another officer
arrives and puts handcuffs him

DETECTI VE MERCER
Uncuff him he saved ny life.

Fade Qut
EXT: QUTSI DE HAT MAN S H DEQUT - NI GHT

Det ective Mercer escorts Mtch outside of the house with a
group of police officers. Paranedics tend to Jade in the back
of an anbul ance, her eyes neet Mtch, filled with a m x of
relief and sadness.

JADE
Mtch

Mtch wal ks towards her they share a heartfelt enbrace in
each others arns. Detective Mercer, injured, receives nedica
attention from paranedi cs.

Fade Qut

| NT: POLI CE STATI ON - | NTERROGATI ON ROOM - NI GHT

Jade and Mtch sit side by side, their faces exhausted from
the recent trauma. O ficer Mercer stands across fromthem
turning on a tape recorder.
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DETECTI VE MERCER
| understand that we all you have been
through a lot, but we need to know in
your words what happen, whenever your
ready.

JADE
We...we just went to a cast party.
Everything was fine, and now...now all
nmy friends are dead.

Mtch reaches over, holding Jade's hand tightly offering her
confort. Another police officer enters the room pulling
Oficer Mercer to the side whispering in his ear. Oficer
Mer cer excuses hinself out of the room

DETECTI VE MERCER
VWat is it? What? What do you nean?
They didn't find the body?

Det ecti ve Mercer reenters the room

JADE
Det ective Mercer...whats goi ng on? Wy
do you |l ook |ike that?

DETECTI VE MERCER
The police officers went back to the
scene. They didn't find the body.

Jade SHOCKED | ooks at Mtch concerned.

JADE
This can't be happeni ng.
M TCH
What do you nean they didn't find the

body?

DETECTI VE MERCER
They found a body, but it wasn't
Peter. He's still out there.

| NT: UNDERGROUND CHAMBER - FLASHBACK- NI GHT

A cl ose-up shot reveals Peters hands slowy closing a heavy
iron door to an underground sewer. The canera pulls back to
show one of Peter's goons, disguised as hi mstandi ng guard
over the door as Detective Mercer approaches him Peter
follows a path in the sewers to a hidden |ocation where he is
j oi ned by Joanne, and three loyal followers waiting for his
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arrival in a parked car. Peter enters the car and speeds off.
Cut back to Police station

JADE
No

M TCH ( STUMBLI NG OVER WORDS)
| was right there. I shot him W were
there. WE WERE THERE. W WERE THERE

Cut to Mtch's Apartnent
I NT: M TCH APARTMENT - NI GHT - (CONTI NUED SHOT)

Quick clips of all the events rewi nd back in a sequence
waking Mtch fromout of his deep sleep nouthing the words

M TCH
W Were There

Mtch | ooks around to see that he is back in his apartnent.
He is back at his rock bottomw th an unkenpt appearance. The
apartnent is conpletely out of order and the television is
playing the tail end of a news segnent

NEW REPORTER V. O.
Good Eveni ng, Breaking News just
comi ng in. Tragedy strikes a | ocal
store front deli in a horrifying turn
of events. Stacey Parker, a bright
col | ege student, has been found dead.
Authorities are currently
i nvestigating the circunstance
surrounding this horrific incident. At
this time, the exact cause of her
deat h remai ns unknown, but out hearts
go out to her famly and | oved ones
during this devastating tine.

I n other news, a survivor has cone
forward, bravely sharing their
harrowi ng escape froma yet to be
identified killer. Sources believe
that there may be a connection between
the victins escape and the recent
incident at the deli. The

i nvestigation is ongoing, we wll
continue to bring you updates as nore
i nformati on becones avail able. Stay
tuned for further devel opments on

t hese unsettling events.
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Fl ashbacks shot of Hekima hol di ng her breath under water. As
Peter | eaves the bridge she cones up for air catching her
breath nmaking it to the shore.

Cl ose Up on Mtch Face

The news segnent goes into a fifteen second Broadway
commercial with the headline GRACE

COWMERCI AL VO CE OVER
Grace is thrilling! Its Pure Joy! Wat
the credits are calling one of the
best shows of the decade. Eve Doxon
makes her Broadway debut ready to take
your breath away in G ace. Previews
begin on March 11th

EVE
"1l see you soon (Miah)

The commercial ends with a CLOSE UP shot of Eve's face.
Mtch's Iandlord is knocking on the door cussing himout,
canera pans back to Mtch's face in SHOCK

Bl ack CQut
Theme Music Pl ays
Endi ng Credits Roll

THE END

ALTERNATE ENDI NG | NT: JADE' S APARTMENT - NI GHT ( CONTI NUED
SHOT)

Quick clips of all the events rewi nd back in a sequence
abruptly waking Jade from a deep sl eep. She nouths the words
i n confusion.

JADE
W Were There. ..

Jade wakes up | ooking around to to find herself back in her
apartnment. Aaron exits the bathroom wearing only a towel
around his waist. He wal ks towards her and give her a kiss on
the |ips.
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AARON
We better get going.

JADE
"' msorry...what?

AARON
The bachel or party. W need to | eave

soon if were going to catch our
flight.

Aaron turns on the tel evision, where a news segnent is just
endi ng.

NEW REPORTER V. O
Good Eveni ng, Breaking News just
comng in. Tragedy strikes a |ocal
store front deli in a horrifying turn
of events. Stacey Parker, a bright
col | ege student, has been found dead.
Aut horities are currently
i nvestigating the circunstance
surrounding this horrific incident. At
this time, the exact cause of her
deat h remai ns unknown, but out hearts
go out to her famly and | oved ones
during this devastating tine.

AARON
Wasn't that the girl who |lived down
the street?

NEW REPORTER V. O
I n other news, a survivor has cone
forward, bravely sharing their
harrowi ng escape froma yet to be
identified killer. Sources believe
that there may be a connection between
the victins escape and the recent
incident at the deli. The
i nvestigation is ongoing, we wll
continue to bring you updates as nore
i nformati on becones avail able. Stay
tuned for further devel opments on
t hese unsettling events.

Fl ashbacks shot of Hekima hol di ng her breath under water. As
Peter | eaves the bridge she conmes up for air catching her
breath making it to the shore.

Cl ose Up on Jade's Face
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The news segnent goes into a fifteen second Broadway
commercial with the headline GRACE

COWMERCI AL VO CE OVER
Grace is thrilling! Its Pure Joy! Wat
the credits are calling one of the
best shows of the decade. Eve Doxon
makes her Broadway debut ready to take
your breath away in G ace. Previews
begin on March 11th

EVE
"1l see you soon (Miah)

The conmmercial ends with a CLOSE UP shot of Jade's face.
Suddenly the | andl ord bangs on the door, shouting angrily,
the canera pans back to Jade's face. Jade junps out of bed
and runs to the front door running past her |andlord. She
reaches the front entrance, opens the door, and find Hat Man
standi ng on the other side, holding a red rose. A close up
shot captures Jade's scream ng, as the canera zoons into her
nout h.

| NT: BEHAVI OR HEALTH CENTER - DAY

Jade wakes up, her wists are chained to a bed. She screans,

| osing her m nd Doctor Lee and two ot her doctors rush into
the room trying to hold her down. Doctor Lee hands one of
his doctors a syringe. A close up shot captures Jade's

conti nued scream ng and her struggles against the doctors. As
t he doctors inject the shot, the shadow of Hat Man slips off
t he doctors body.

Bl ack Qut
Theme Music Pl ays
Ending Credits Roll

THE END

ENDI NG NEWS SEGVENT | NT- M TCH APARTMENT- NI GHT ( CONTI NUED
SHOT)
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NEW REPORTER V. O
Good Eveni ng, Breaking News just
com ng in. Tragedy strikes a | ocal
store front deli. In a horrifying turn
of events, Stacey Parker, a bright
col | ege student, has been found dead.
At this noment, the cause of Stacey
deat h remai n unknown. | eaving
authorities puzzled and a comrunity in
shock. At this tinme, the exact cause
of her death remai ns unknown, but out
hearts go out to her famly and | oved
ones during this devastating tinme. It
truly is a sad situation. Stay tuned
as we strive to bring you the |atest
devel opnents on this ongoi ng story.

ALT SCENE | NT: PETERS H DEQUT - N GHT

Hekima's mnd is a whirlwind of fear and confusion. She tries
to scream but her voice is not audi ble. Peter drags her out
the car and throwing her onto a griny mattress in the corner
of the room The walls are covered in strange synbols and
unsettling artwork. He stands over her, his eyes are filled
with sick pleasure.

PETER
You thought you were special didn't
you? Thought you were safe with ne.
Well, darling, this is where your
ni ght mar e begi ns.

Pet er approaches her with a rusty chainsaw he raises it
Heki ma screans and nusters all the remaining strength and

| aunches herself at Peter. They begin to westle on the
floor. Peters strength overwhel ns her weakened state. Wth a
swift notion, he cuts deep into her abdonen. She screans as
bl ood spills onto the floor pooling around her body. Peter
wat ches with satisfaction and wi pes the blood off his hands.

| NT: RESTAURANT NI GHT

Mtch sits alone at a table with a half-enpty glass in front
of himintoxicated as Eve approaches.



EVE
Mtch, you need to | eave.

M TCH
| need to talk to Jade

EVE
Jade doesn't want to talk to you

M TCH ( SLURRI NG SLI GHTLY)
Eve...you...don't understand. | keep
seeing him The hat man...he's back.

JADE
What man? You' ve been drinking too
nmuch.

M TCH
No, listen! | swear, it real

EVE
Mtch, you need help. You can't keep

show ng up here when your intoxicated.

What happened between you and Jade is
over. \Wat do you want?

M TCH
| WANT YOQU TO BELI EVE ME

EVE
You need to get yourself together
first.

M TCH
I"'mtrying to warn you. You don't
under st and.

Jade enters with concern.

JADE
Mtch, lets get you sone water
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